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WHITTLE’S 
1943 


New Music For The New Semester 


Teachers may select new materials for their students easily 
and pleasantly by using our WHITTLE CATALOGS as or- 
der blanks. 


The WHITTLE TEACHING AND STUDY SUGGESTIONS 
may be used in ordering Piano, Vocal, Violin and Organ 
selections. 


The NEW BAND MUSIC CATALOG, with its numerous 
classifications, will make your selection of band material 
easy. 


Send in your orders early, so that you may havé your mu- 
sic on hand before the rush of the new semester. 


“ 


SHEET MUSIC DEPARTMENT 


WHITTLE MUSIC CoO. 


1108 Elm Street Dallas, Texas 


“The Southwest’s Most Complete Music House”’ 
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Texas in Transition From Nation to State -- 


Poetry and Music of the Period 


Lota M. SPELL ~ 


Certain similarities in the position of the United States today 
and in that of Texas a century ago are striking. Victorious in World 
War II, the United States, with mingled feelings of misgivings and 
assurance, faces the necessity of entering a world governmental body, 
of which she will be only one of many nations, and to which the price 
of admission will be the surrender of national sovereignty. A hundred 
years ago the Republic of Texas realized that she could not profitably 
remain a single nation, but must enter as a member of a greater po- 
litical organization than she could herself create and that, in so do- 
ing, she must yield her national sovereignty. Only in one essential 
respect does the situation of the two nations — that of today and of 
a century ago — differ; then, a greater body than Texas was in exis- 
tence; today, none greater than the United States exists. Instead, it 
must be created, as was the United States herself when she emerged 
as a single nation from the thirteen colonies that had won independ- 
ence from England. 

Texas had ample time to consider the advisability of the action 
she eventually took. Even before 1836, when independence was won 
and the flag with a single star floated wide on the breeze, there were 
individuals both in and outside of Texas who envisioned her as an 
added star in the flag of the United States. Less than six months af- 
ter San Jacinto, Texas asked to be received into the Union, but her 
request was denied. In March, 1837, her independence was recognized, 
and with that she was forced to be, for the time, content. In the Fall 
of the next year the president of Texas, although himself eager for 
union, instructed the minister to the United States to withdraw the 


proposition. 
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The rebuffs which met Texas’ overtures for entry had many 
causes. She was heavily in debt, and the United States did not care 
to assume that burden; she had extensive public lands, but was un- 
willing to surrender them; she was a slave-holding nation, and showed 
no intention of being otherwise; and she had vast frontiers which re- 
quired protection against invading Indians and, especially, against 
Mexico, who claimed the Nueces rather than the Rio Grande as her 
boundard and resolutely refused to recognize the independence of her 
revolting colony. In Texas, too, were those who preferred national 
independence, some envisioning Texas as a nation extending to the 
Pacific and vieing in power with the great republic beside her. Among 
the anti-annexationists was Lamar, president from 1838 to 1841. 

But the lull was only a prelude to the setting of the stage for 
speedy action. Although the terms Texas proposed were again reject- 
ed in June, 1844, by the United States Senate, James K. Polk, through 
the party cry of “Polk and Texas” and the invocation of the Monroe 
doctrine as a defense against control of Texas by either France or 
England, won the election. As February of 1845 passed into March, 
Congress voted to accept Texas, and President Tyler at midnight be- 
fore the inauguration of his successor signed the bill. To prevent the 
accomplishment of annexation, Mexico offered Texas peace, and Great 
Britain and France promised to guarantee her security; but the army 
of the United States stood ready to undertake that task. The Con- 
gress of Texas assembled, ratified the action of the United States 
Congress, and called a constitutional convention, which met in Austin 
in July, drew up a state constitution, and submitted the question of 
annexation to the people of the Republic. 

In October they registered their wishes at the polls, According 
to the returns announced on November 10, they accepted the terms 
outlined by the United States and also the constitution proposed by 
the convention. In December elections for a state administration were 
held, and the Congress of the United States on the twenty-second of 
that month declared Texas a member of the Union; a week later the 
president signed the bill, thus making effective the action of both re- 
publics. The authority and the services of the United States were ex- 
tended to Texas and on February 19, 1846, Anson Jones, last presi- 
dent of the Republic, rang down the curtain with these words: 

“The lone star of Texas which ten years since arose amid clouds 
over fields of carnage and obsecurely shone for awhile . . . has be- 
come fixed forever in that glorious constellation which all free men 
and lovers of freedom in the world must reverence and adore — the 
American Union. . . The final act in this great drama is now per- 
formed. The republic of Texas is no more.” 

But thinking men had realized that the price of annexation was 
war, and steps had been taken to prepare for it. Shortly after Con- 
gress accepted Texas, General Taylor and his forces were ordered to 
the Texas border. After the action of th Texas convention, he ad- 
vanced on August 16th to Corpus Christi, and scarcely had the re- 
public ceased to exist before both United States troops and Texas 
rangers were en route to the Rio Grande, which Texas claimed as 
her boundary. 

Traces of Texas in transition from republic to state are to be 
found in both poetry and music. F. Gioffi, the band master of the sec- 
ond dragoons, one of the units ordered to Texas in July, 1845, to serve 
with General Taylor, composed at that commander’s request, a Texas 
Annexation March. Soon afterward in a song to the tune of “Yankee 
Doodle,” Uncle Sam welcomed the new state of Texas. 

Walk in, my tall haired Indian girl, 
Your hand, my star-eyed Texas, 
You’re welcome to our White House hall 
My overseer, young Jemmy Polk, 
Shall show you all my nieces; 
And then the cabinet we'll smoke 
Until our eagle sneezes: 





q 


About our union grumble, 

rll kick up such a tarnal noise, 

’Twill make them feel quite humble. 
Yankee Doodle is the word, 
Surpassing all creation, 

And with the pipe, or with the sword, 
It makes us love our nation. 


The eagerness of the army to advance found expression in Gen- 
eral Taylor’s Quickstep, and that of the sailors aboard the ships im- 
patiently awaiting orders to join Taylor’s forces at the mouth of the 
Rio Grande in this plaint: 

We’re weary with this cruising — 
This sailing to and fro, 

Where the giant surf is rolling 
And the ‘northers’ hoarsely blow, 
We came to fight an enemy, 

To lay their leaders low, 

But here we’re forced to cruise 
On the coast of Mexico. 


The passing of the flag with the single star is memorialized in 
other verses. In a poem which was sung to the tune of “Harry Bluff” 
Texas is referred to as “the sapling of Liberty’s tree, grafted for e’er 
in the hearts of the free” and the “sons of Columbia” are called to 
rush “to her fair injured side.” 


And swear by our union to conquer or die 

For Texas the young tree of freedom. 

Beneath the broad shelter of Liberty’s vine, 

Her fair spreading branches now tenderly twine,’ 

And our proud eagle flapping his wings o’er each bough, 
Screams “Death to the hand that shall dare harm her now.” 
On our heaven-borne flag her bright star we have wove, 
It gleams with the light freedom sent from above, 

Then on the field by its dear holy light, 

And sweep the proud foe from the soil of our right 

For Texas, the young tree of Freedom. 


In another, the story of annexation is told in Southern style, to 
the tune of “Old Dan Tucker.” 
Young Texas came of age quite jam, 
And then she married Uncle Sam, 
She sewed her stars fast to his flag, 
An’ it shall shine dar long dar’s a rag 
Den march away, den march away, 
Bold sons of freedom. 


Reminiscent of opera in that the tume employed, When the fair 
land of Poland,” is borrowed from The Bohemian Girl, the song while 
not a poetic gem, entitled “The Fair Land of Texas” suggests the 
feeling general in the United States during the final stages of an- 
nexation proceedings. 


True child of Columbia in young freedom’s dawn 
She lit Independence’s fire, 

By ‘its pure light of heaven she boldly rushed on, 
Till she made her invaders retire; 

To our bold starry flag now she leads her young star 
To shine on her liberty’s sky, 

And beneath its bright glory we'll rush to the war, 
For Texas, and conquer or die. 
Yes, by our virgin-freedom’s land 
We will protect her, heart and hand. 


For Texas, annexation was the prelude to a period of great pros- 
perity. The value of her lands increased rapidly, immigrants poured 
in from both the United States and Europe, and slowly the frontier, 
with the assistance of the United States army was pushed westward 
and settlers protected against the Indians. Many who had passed 
through the region during the Mexican War returned to make their 
permanent homes. The change from republic to state, involving the 
surrender of national sovereignty, proved no mistake, for soon Texas, 
the largest state in the Union, easily attained the position to which 
her vast domain and varied resources entitled her. The loss of status 
as a nation was amply recompensed by the broad opportunities which 
lay before her as a state. 











DISTINGUISHED NEW CHORAL ARRANGEMENTS 


SSA SATB 
CHRIST, THE LORD, IS RIS'N TODAY....... 15 HE IS RISEN AS HE SAID. 


(An Easter Anthem) W3239 (An Easter Anthem) w3247 | 
J. Lawrence Erb Madalyn Phillips 


IMPORTANT CHORAL WORKS 


AN EASTER SYMPHONY 
By Milton Rusch 


SA 
EARLY IN THE MORNING................. 150 
(AnEaster Carol) W3238 
J. Lawrence Erb 


THE LITTLE DISCIPLE 
By Ruth Amelia Smith and Adeline Patti Fulton 
An Easter Play with music. Designed to meet the needs of Junior or Senior High 
School. Sincere and dignified dialogue-music transcribed from Faure, Beethoven, 
Gounod and others. Choral Parts: SA W2670 20c, SSA W2671 25c, SAB W2672 
25c, SATB W2673 25c. Libretto 50c — Stage Directors Guide $1.00. Quartet, Three Trumpets and Chimes — $1.00. 


ADDITIONAL SUGGESTIONS FOR YOUR PROGRAMS 


adapted from Traditional Hymnodic and Scriptural Sources. 


M. WITMARK & SONS 


RCA BUILDING ROCKEFELLER CENTER 
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IT'S NOT TOO EARLY TO THINK OF EASTER MUSIC 


16 


A major work arranged for four part mixed chorus with organ accompaniment. Text 


W3186 — Unison SATB SATB .30c. Set of instrumental obbligato parts, String 


MIXED VOICES *Hosanna To The Son of David (Palm Sunday) W2669 Gibbons 20 

Alleluja, Christ Is Risen W3187 Campbell-Watson .18 *King of Heaven (from Church Cantata No. 182) 
An Easter Alleluia W2657 Arr. Fuhrmann 15 (Palm Sunday) W2704 Bach 15 
Carpathian Easter Carol W2828 Arr. Gaul 15 The Passion Trilogy: 
Christ Has Gone On High Today (Czech) W2663 Arr. Gaul 18 *l. Trial Before Pilate W2771 Arr. Koshetz 18 
Christ, Our Passover W3188 Campbell-Watson 18 *2. Crucifixion W2778 Arr. Koshetz 15 
Christ, The Lord Is Risen (Czech) W2829 Arr. Gaul 15 *3. Resurrection W2772 Arr. Koshetz 15 
Easter Music (From “The Messiah’’) W2825 Handel 25 *Rejoice And Merry Be W2692 Bortniansky 16 
Fling Wide The Gates (From “The Crucifixion’’) *Tenebrae Factae Sunt (Lent) W3028 Ingegneri 15 

(Three Choirs) SA — SAB — SATB W2914 Stainer 35 WOMEN’S VOICES 
God So Loved The World (from “The Crucifixion’’) 

(Two Choirs) SAB — SATB W2912 Stainer 15 Awake the Trumpet’s Lofty Sound (from “Samson”’) W2901 Handel 20 
Hail, Festival Day (Three Choirs) SA-SAB-SATB W2913 Baden-Powell 20 “Christus Factus Est (Also TTB) W2783 de Brant 12 
Hallelujah (from the Easter cantata “Christ Lay In . Deck Thyself, My Soul W2808 Handel 15 

Bonds Of Death’) W2740 Bach 15 * A Cappella 
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A Therapeutic Hobby 


FRANCIS DRAKE BALLARD, Collector and Dealer of Rare Violins since 1915, Troy, Pennsylvania 


To a fresh recruit in the army of rare violin collectors, the charm 
of the game may seem elusive. But the fact that an interesting num- 
ber of people are finding happiness and an actual benefit to their 
health in this pursuit is a matter of record. 

The tragic realization of a world at war changed the lives and 
thinking of almost every individual, for there were none not touched 
in some way by the surging wave of cruelty, barbarism, greed and 
hate that climaxed in the most destructive war in the history of civ- 
ilization. 

One antidote for all of this vast inhumanity was a return to en- 
joyment of gentle, little things that perhaps had seemed inconse- 
quential in the pre-war daily rush for fame, fortune and commercial 
conquest. Suddenly all the old goals seemed of little value when one 
realized that material things and human lives were pretty cheap com- 
modities in the eyes of the world’s tyrants. One thing they couldn’t 
take away was one’s admiration for sunset, or the small, warm kind- 
nesses one could perform among his family and friends, or the pleas- 
ure of admiring art in its many forms. 

After days of anxiety and over-exertion, little wonder that an 
evening spent amid the quiet dignity of past-century violins was not 
only relaxing but highly rewarding in its power to rest and rebuild 
tired nerves and muscles, to say nothing of recharging brain cells 
drained from too much concentration on the day’s woes and frus- 
trations. 

With years ahead when even the Peace won by so much blood- 
shed may seem a vexing road, and the global reaction to the fierce 
holocaust bound to try men’s souls for generations to come, it seems 
that any activity that tends to soothe and calm the nerves and the 
spirit is worthy of consideration. 








CHICAGO MUSICAL COLLEGE 


Founded by Dr. F. Ziegfeld 
RUDOLPH GANZ, President 


Member of the North Central Association of Colleges and Sec- 
ondary Schools and National Association of Schools of Music. 


79 years of uninterrupted service to music. 


SUMMER MASTER SCHOOL 


First term Second term 
June 24 to August 3 August 5 to September 7 
Offering a wide variety of curricula leading to recognized - 
teaching certificates and accredited degrees of Bachelor of 
Music, Bachelor of Music Education, Master of Music, and 
Master of Music Education. 


Faculty of Eminent Artist Teachers 
An independent and non-profit professional School of Music 


a 





For further information address the registrar 


CHICAGO MUSICAL COLLEGE 


Chicago 5, Illinois 


64 E. Van Buren Street 





We believe that many others will find that a casual interest in 
rare violins blooms and spreads into an absorbing enthusiasm, and 
the fact that the objects admired have a tangible value make an in- 
vestment in them not wholly a matter of satisfying a whim — for 
there is no doubt that with the increasing scarcity of fine violins 
(certainly none are “growing” to replenish the supply) in time your 
acquisition should take on a monetary worth far beyond the amount 
of your original investment. 


The happiest period a collector reaches is the time he decides 
that more leisure among his treasures is in order, and lets some of 
his other activities go hang. The moment that habitual pursuits seem 
less important than one had believed them to be —then your hobby 
is taking hold and doing you some good! 


Of course, as always, circumstances alter cases, but it is indeed 
& rare pleasure to let go of more and more of the tense reins of busi- 
ness activity and nestle more and more deeply into the comfortable 
and rewarding pastures of rare violin collecting. 


Naturally one needn’t buy every instrument one sees to be happy. 
On the contrary, the true collector exercises great discrimination and 
only acquires those examples which he can afford and with which he 
can enjoy spesding his quiet hours. Any collection should represent 
the collector’s personal taste, provided he has developed his taste to 
& point where at least his selections measure up to the generally rec- 
ognized standards, as variable as these standards are. 


DISAGREEING EXPERTS 


Only a few experts have reached the state where they feel their 
judgment establishes standards. It has been our particular pleasure 
(perhaps a bit sadistic, at that!) to catch some of them disagreeing 
— not among themselves, for that is the normal condition — but dis- 
agreeing with their own opinions! Sooner or later an instrument will 
come back for a second judgment, and often then the fun begins — 
for memories sometimes fail, and what was declared as a gem two 
years ago may become a mere imitation today (especially if the seer 
thinks there is a sale or a trade-in brewing!). 


We mention such cases merely to relieve the bewilderment some- 
times felt by the neophyte when wide differences of opinion on the 
same instrument confront him. Here is a comfortable, and, we have 
found, a safe and sensible attitude to take: decide upon the connois- 
seur you are inclined to trust, all things being considered, and stick 
to his beliefs. To prove the futility of doing otherwise, go to any six 
outstanding doctors who specialize in diagnosis. Answer all of their 
questions truthfully. If all six deliver the same diagnosis, you, and 
your experiences, have been different from ours. But because one doc- 
tor advises you to eat strained honey and the other advises you net 
to, by all means we do not mean you need to question their sincerity. 
Simply write in your note-book this ageless truth: As long as there 
is more than one “expert” in any field, there will be disagreements! 


In the case of a diet, the only sane and sensible thing to do it 
to select your doctor carefully, do as he says, and then stop worrying. 
Otherwise you'll need, perhaps, the services of a brain doctor, heaven 
help you! 

If you seek further proof of the improbability of qualified ex- 
perts always agreeing with each other, investigate the art world, the 
rare book world, or, for that matter, any world. The more famous 
the individual expert, the more sure he usually is that his opinion is 


correct .. . in the rare violin world, we except the gentlemen of the 
craft mentioned in our Introduction . . . they know so much they are 
humble! 


So, if you are to follow the divergent opinions paths of all quali- 
fied experts in rare violins you will need the multiple-legs of a cen- 
tipede and the agility of a rabbit. And you'll get all tired out jump- 
ing around. Then the soothing and gentle qualities of your hobby 
will lose much of its sweet balm! 


° The A of Rare Violins’ by Francis Drake Ballard, a new 
Rig +> paae 
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2 The Deep, Deep South Texas, May I Never Wander (words by Mark Miner) © 
iG New song and chorus in arrangements for mixed, treble, Dane ter cele Velen Tile: Fisk ea 50 & 
se male, or unison voices. 1041 Chorus for mixed voices.............-.5-.. iw 6 
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© OSCAR J. FOX S 
S Sam Houston (words by David Stevens) CARL VENTH 3 
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2 Will You Come to the Bower? S 
S. Ss 
A (words by Thomas Moore, adapted by Dr. H. G. Estill; Hymn of Freedom =< 
= music arr. Fox) 812 Chorus for mixed voices.......... by leuics « GONE 12. ~ 
< ee Bh De MOT Pe 40 1392 Chorus for treble voices................... 2 © 
S 1033 Chorus for mixed voices................-.. AS 1374 Unison chorus................ Settee reese io 
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<< 1035 Chorus for male voices..................-. 15 SS 
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Z 1088 Chorus for mixed voices.................-- 16 < 
= 1348 Chorus for treble voices................... 15 Rock de Cradle, Mary ‘ -< 
z= 1055 Chorus for male voices.................4.. 16 1091 Chorus for treble voices........-.......... 12 Z 
5 WILLIAM J. MARSH W. A. SESE Lanter) = 
% : My Lone Star Native State = 
= Salute to Texas (music by Gladys Pitcher) x 
= 1050 Song and chorus for mixed, treble, or unison voices.. 15 1048 Chorus for treble voices................... AS < 
<< SEE YOUR TEXAS MUSIC DEALER 5 
: C. C. Birchard & Company : 
<< S 
2 Publishers of “A Singing School’, Basic Music Series Ss 
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January 3, 1946 


ear Editor and Friend: 


A new year, rich with opportunity and promise, is with us, and 

t one of my first official acts be to express to you the gratitude 

f the Texas Music Teachers Association for the fine service you have 
ndered the organization in giving it free access to the pages of the 

outhwestern Musician, its official organ. 

The Association is composed both of individual members and lo- 

il and regional organizations, and so scattered are they geographi- 

illy that without a means of regular communication which reaches 

very individual member, the work and policies of the association 
vould utterly atrophy through lack of communication and activation. 


Especially is this true during the past two years, when the an- 
ial convention of the association could not be held. Without your 
generous co-operation the years would have been sterile indeed. As it 
s, our organization is intact and ready to proceed with the work at 
its hands. 


Perhaps to be merely the “organ” of this and that organization 
s only the secondary purpose of the magazine. It must be first of all 
a readble, interesting and informative journal of events and person- 
alities. This it has been in an eminent measure, plus the added merit 
of physical attractiveness. 


At national conventions and in communication with organiza- 
tions of other states the one item of our reports which wins the most 
comments and the most questions is in regard to the magazine, which 
reaches our members without fail five times a year. The Music Teach- 
ers National Association does not have that coverage, and they re- 
gret it. 

You have served us well, besides giving us amply our small 
money’s worth, and we hope it has been with a measure of personal 
satisfaction to you in the realization of a task well done. As an old 
friend I wish you every success and satisfaction during this new year, 
and as an editor the hope that paper will not run out or the printer 
break his press. Sincerely yours, 

E. Clyde Whitlock, President 


Texas Music Teachers Association 
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Just Published! 
A New Album 


MEMORIES OF 
CZECHOSLOVAKIA 


FOR VOICE AND PIANO 


A new illustrated Album 
containing 22 songs from 


Cr yO™ DO” DO SOO” DC DE 
oH 


various parts of this na 
tion. . . . gay and frol 
icsome tunes, as well as 
sad ones. a compi- 
lation bringing together 
the national anthems, fes- 
tival songs and religious 


chants in one volume. 





Compiled and Edited by 


H. A. SCHIMMERLING 
With original text and English lyrics by Olga Paul 


PRICE $1.00 
Available at your Music Dealer or from 


EDWARDB.MARKS MUSIC CORPORATION 
RCA Building Radio City New York 20, N.Y. 
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January 3, 1946 
Dear Editor: 

At the beginning of the new year may I, in behalf of the Board 
of Directors and the Texas Association of Music Schools as a whole, 
extend to you our sincere appreciation for the contribution you have 
made in giving us the Southwestern Musician; and our earnest con- 
gratulations for the splendid way in which you have done the job. 

I think that we are extremely fortunate in having for our Asso- 
ciation, and for other interested groups in Texas, an official organ 
which so well codifies the account of musical happenings in the state 
Please keep up your good work for the benefit of all of us 

Very truly yours, 

T. Smith McCorkle, President 

Texas Association of Music Schools 
0 


Abilene, Texas, January 12, 1946 

On behalf of the Texas Music Educators Association, which I 
have the honor to serve as president, let me pay the Southwestern 
Musician and its editor our highest compliment of appreciation as we 
go into this great new year which promises so much in the arts of 
peace. 

During the past years when conventions were impossible, when 
travel was very limited, and even many professional publications were 
curtailed, the Southwestern Musician valiantly carried on and kept 
the spark of professionalism in the Texas music world burning until 
now we can take up where we left off five years ago 

With the ranks of the Texas Music Educators Association thinned 
due to the active participation of our men and women in the armed 
forces we were unable to carry any part of the financial burden of the 
Southwestern Musician but, regardless of that fact, Miss Owsley was 
ever ready to print our official announcements and profession] articles 
gratis. For this and many other courtesies too many to mention, we 
are grateful. 

Simply let us thank you, Miss Owsley, for your past contributions 
to music in Texas and hope for you and your splendid magazine many 
years of rich and useful service in the same field. 

Cordially, 
Raymond T. Bynum, President 
Texas Music Educators Association 
0 
January 2, 1946 

“The Southwestern Musician is considered by the National Guild 
of Piano Teachers as the musical voice of the Great Southwest. We 
have depended upon it to convey news of Guild activities to the music 
public of Texas and surrounding States since the birth of the Guild 
and the National Piano Playing Auditions more than sixteen years 
ago, and we attribute much of the growth of the movement to this 
fine music journal. 

“May 1946 be a banner year for this worthy magazine.”’ 

(signed) Irl Allison 
Founder-President 





IRL ALLISON 
Founder-President, National Guild of Piano 


DR. T. SMITH McCORKLE 
Dean School of Fine Arts, Texas Christian 
University; president T. A. M. S. 


Teachers 
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GOOD NEWS! 
The Finest in Music 


Now Specially Edited For Your School Band 


BECAUSE it is especially designed to fill the long-felt need for truly good 














music — including the finest available original works as well as skilful ne tek: aliéi: anaibined 
and practical transcriptions in the various grades — that can be success- Br PRE OR 118A .- 2.25 
fully played by high school, college and university bands, Schirmer takes | Full band with condensed 


pride am launching score and full score.......... 3.50 


The University of Michigan Band Series 


Edited by William D. Revelli 


Symphonic band with con- 
Geneeg gcere ................... 3.75 


Symphonic band with con- 
densed score and full score 





Conductor, University of Michigan Bands Bet ercgeon i 
OPENING THE SERIES: radia OE eer 
Condensed score ............. .75 


MILITARY MARCH by Beethoven 


an original composition for band written in 1816. Never before published \ 
in this country, Beethoven’s original score has not been altered in any 
$1.00 


way and all adjustments needed to render the work performable by mod- 
ern American school bands are clearly indicated. . 
ook Series ee 
= wan EK TO 
Ps ) | iTS y OL LIK 
<c1VE, PIANO DUE 


Extra parts, ea. ............... .20 












‘ 7 . : Cid) 
?) |. PROGR Ye) Massenet, Aragonaive Ut | No. | in G 
Moszkowski, Pe Oe : 
gniz, Tango in D Pierné, Serenqee Eves 
aes Sonatine —_— Russian en onto Op. 51, No. | 
Bender, From 9 a" Schubert, Mi Palka (L' Age q 7 ir (Nutcracker Suite) 
Borodin, - ae “eyivie Ballet) No. 10 as Dance of the Canty ites (Nutcracker Suite) 
Pizzicat! c ' ee 
Dyers Savon oo pint Tehaikovsty: eal ve Lonely a Concerto No. | 
° ae > f Pan . -Kin T haikovs y: .@) from iano 
Fisher, Pipes © f the Mountain-N! 8 cnal Opening Theme 
Grieg, |" the HO Concerto in A Minor Tchaikovsky, * Voltige (Rope Dance} nnhauser 


Grieg, Theme from 


. Gael, Ta 
yen are from Surprise Syenpnony Wagner, March and Chorus sinc 
n, 


Haye Harmonica Rogue 
NEW for piano NEW for violin and piano 
HOLBERT’S COVE 
NEW for the teacher A SET OF THREE by Ernest Bacon 1.00 


INFORMALITIES NEW for 2-pianos, 4-hands 
by Burrill Phillips 1.00 TREES 
DUMKA by Oscar Rasbach 


(freely paraphrased by Mario Braggiotti) 
by Sigismond Stojowski 50 | set of 2 copies 1.25 


SCALES AND ARPEGGIOS 
FOR THE ORGAN 


by E. Harold Geer 1.50 








i 
ORDER TODAY FROM YOUR LOCAL DEALER OR 

New York 17 Cleveland 14 Los Angeles 55 GSCAIRW YY 

3 East 43rd St. 43 The Arcade 700 West 7th St. 


| SS a 
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An Open Letter To T. M. T. A. Membership 


E. CLYDE WHITLOCK, President 


It is a pleasure to extend greetings for 1946, with the hope that 
ill of us may enjoy health, prosperity and joy in our work, especially 
he last. 

No doubt the one thing which the private teachers want most to 
know is, when will the State Department bulletins be out? We assure 
you that we have pestered Miss Nell Parmley, Assistant State Super- 
ntendent of Music, about this matter since lastAugust, when the 
bulletins first were promised.She is good-natured about it, and ex- 
plains that the printing is done under state contract, and that there 
is no way to hurry the matter. A letter from Miss Parmley dated 
January 4 assures us that the printer assures her that the bulletins 
will be out “‘within a week — two weeks at least.”’ 





In the meantime, of course, all teachers who planned to register 
their pupils for applied music credit have done so, knowing that there 
is no radical change in the plan or its content. 

The day after Christmas I enjoyed a visit with my old friend of 
years and years, Charles W. Froh, at John Tarleton Agricultural 
College at Stephenville. For thirty-six years he has served that school, 
and has been an agency of measureless inspiration to the cause of 
musical cultural in his region. During that time 3,041 pupil have 
crossed his threshold and played on his piano. (The old Crown upright 





piano on which he first taught in the attic of the old frame college DR. LENA MILAN 
building long ago torn down still is there, now serving the swing V'<e President T. M. T. A., Member National 
band.) Board of N F. W. C., Toastmistress T. M 
E. A. Dinner February 7, Waco, Director of E. CLYDE WHITLOCK 
Mr. Froh now goes on a limited schedule, having reached that Music of Public Schools, Beaumont, Texa President T. M. T. A 
certain age, but he is in full physical vigor, and scoffs at the idea of 
| “retiring.” He still will teach thirty hours, more than many of our 
colleges consider a full load, and will carry on with the choir of the —=_—o on 


| Methodist Church, which he has directed for over thirty years. 


ROCKY 





) I hope to represent TMTA at the convention of the Music Teach- 
ers National Association in Detroit from February 21 to 24. It will 

) be remembered that last year’s convention was canceled two weeks — _ — 
before its opening date. The sturdy Detroiters invited it back, and 


much of last year’s program will be carried out. In the next issue of SOUTHWESTERN UNIVERSITY 


the Southwestern Musician I shall expect to give a full report of the 
convention. 1840-1945 

Let us not forget our own convention in June in Beaumont. The , aetes TT oe 
enterprising local association there, which has doubled in membership 
in a year, already is making plans for our entertainment. All our 
members have had a good year, and they owe it to themselves to en- 
joy a two days’ holiday in Beaumont. I have a cordial invitation from 
our hosts to visit them in March, after which some convention plans 
can be announced. 

In the meantime I reinforce my best wishes for the year that is 
before us. 




















Musical Directors and Supervisors 


FIND IT CONVENIENT TO SEND THEIR 
REQUIREMENTS FOR — 


® BAND MUSIC 
® ORCHESTRA MUSIC 
® CHORAL MUSIC 

















The Schoo! of Fine Arts 
= 
METHODS, STUDIES, AND COLLECTIONS DEGREES OFFERED: Bachelor of Arts; Bachelor of Fine Arts in Music: 
(All Instruments and Voice) Master of Arts. 
THE DEPARTMENT OF ART includes courses in basic and advanced 
© TEXT BOOKS, ETC. studies, including all media, as well as architecture and sculpture . 
= mys yt ~ Ly OF MUSIC, offering courses in organ, piano, voice, 
chorus, the strings, orchestra and band is completely equipped to meet 
BECAUSE OF THE LARGE SELECTION the needs of the beginner, or the advanced student. " . 
The Southwestern student has unusual opportunities in careful, dividual 
AND PROMPT SERVICE, TO attention, plus personal expression in campus activities ” — . 
Address 
South Music C SOUTHWESTERN dit:; UNIVERSITY 
' utnern Music Company OLDEST 
830 E. HOUSTON ST. SAN ANTONIO 6, TEXAS GEORGETOWN, TEXAS 
SS ES a J 











JANUARY — FEBRUARY, 1946 PAGE NINE 








Texas Association of Music Schools Meets in Called Convention at Ft. Worth 


Dr. H. GRADY HARLAN, Executive Secretary 


Pursuant to President McCorkle’s letter as of December 10 ad- 
dressed to both the Director of Music and the President of the in- 
stitution holding membership in the Texas Association of Music 
Schools in which an announcement was made of the Called Meeting 
of the Association on date of December 28 in the City of Fort Worth, 
the following items were presented to the body for consideration: 

Proposition 1. A review, in part, of the Proceedings of (1) the 
Annual Convention held in Dallas in 1944, and (2) the Meeting of 
the Board of Directors convened, in same city, on May 19, 1945. As 
regards the meeting of 1944, reference was made to the fact that 
the genera! theme for discussion, on this occasion, was entitled “The 
Music Curriculum in Texas.’"’ A by-product of the discussion of the 
various aspects of this subject was a request from the represen- 
tatives of the junior-college membership that special committees be 
appointed by the newly installed president, Dr. T. S. McCorkle, for 
the purpose of making comprehensive studies and, subsequently, 
some specific recommendation for a standardized offering covering 
the first two years of college instiuction, in the field of music, which 
would be acceptable as transferred credit in any Texas institution. 

With respect to the session of the Board of Directors, as men- 
tioned above, since the requested special committees had long since 
been appointed and had already evinced considerable interest in 
their respective assignments, muchdiscussion was given to the po- 
tential accomplishments regarded as being within the scope of the 
Association as against the limitations imposed upon the Association 
in consequence of the smallness of the operating budget which, up 
to that date, was composed only of the small membership due. As a 
result of the discussion, theBoard of Directors unanimously recom- 
mended (1) the issuance of an assement upon each member school 
in the amount of ten dollars to be employed as a Research Fund and 
(2) the raising of the annual dues to the amount of ten dollars. 
The Secretary was instructed to submit both of these items for vote, 
by mail, to the membership. This vote having resulted in a sizea- 
ble majority for ratification of the two propositions was tantamount 
to a constitutional amendment becoming obligatory in the instance 
of each member school. 

Proposition II. The committee reports on subject matter which 
should be covered in the first two years in the respective fields of 
music theory, musical literature, and applied music. In this con- 
nection, the committee on standards was requested to make an up- 
to-the moment report of the first two years of instruction in music 
existent in Texas institutions. 

Proposition III. A program for visiting all member schools by 
the officers of the Association during the spring of 1946, not with 
any idea of checking on an accrediting basis, but with the purpose 
in mind of talking, in a personal way, with music faculties and, if 
necessary, with school administrators, in an effort to determine, as 
nearly as possible before the Annual Convention, April 4, 1946, what 
may be submitted for adoption as standards for the first two years 
of instruction in the field of music. 

Proposition IV. A preliminary discussion of the feasibility and 
possibility of the Texas Association of Music Schools becoming an 
accrediting agency of the parent Associaton, that of the Associa- 
tion of Texas Colleges. 

Proposition V. The authorization of the appointment by the 
president of a special committee for a re-study of the constitution 
of the Association with a view to recommendations for revision 
and amendments. 

It should become obvious to the reader that on the agenda of 
the Called Meeting of the Association, proposition I, as listed above, 
served as the predication for the four succeeding propositions. In 
consequence, after President McCorkle had given an epitomization 
of the proceedings of the Association and of the Board of Directors 
during 1944 and 1945, propositions II, III, IV, and V were presented 
as listed above. These propositions were discussed enthusiastically 
by the body. In like manner, they were adopted by the body, just 
as they had been recommended by the Board of Directors. 

The reports listed in propositions II were presented, respectively, 
by Doctors Bain, McCorkle, and Van Katwijk through the medium 
of elaborately prepared materials on nicely mimeographed copies. 
An equally well organized report on curriculum standards for the 
first two college years was made by the Chairman of the committee 
on standards, Dr. Wm. E. Jones. 

The convention, by unanimous vote, ordered copies of the reports 
to be sent to each member-school representative with the instruction 
that this official discuss the content of each report with the respec- 
tive members of the music staff. Further, these reports are to be 
checked by a check-list especially prepared by Doctors Bain, McCor- 
kle, and Van Katwijk; finally, each member school shall be requested 
to delegate a staff member who shall attend the convention of the 
Association in Dallas on April 4, 1946, and who shall report to the 
convention for the school on the merits of the three mimeographed 
studies in their application to the respective school. 

In the instance of the report of the committee on standards, the 
chairman recommended that the academic offering be left to the 
committee on curriculum in each individual institution. This recom- 
mendation was adopted by the convention. As an addenda, Dr. Bain 
suggested that every committee on curriculum should be requested to 
include one course in some aspect of musc. 
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As adopted by the body, proposition III constitutes a plan of 
visitation by the officials of the Association, upon due assignment | y 
the president, whereby each member school having evinced an int: -- 
est in the research plans of the Association shall be the recipient .f 
a visit from one or more of the officials of the Association. The pi -- 
pose of the visit shall be to determine recommendations pertaining 0 
the adoption, at the 1946 convention, of a set of standards which sh: |] 
meet the demands of all member schools with respect to the transi -r 
of credit for the first two college years in the field of music. 

As stated above, proposition IV relates to the feasibility and p 
sibility of the Texas Association of Music Schools becoming an « :- 
crediting agency, in the field of music, for the Association of Tex.s 
Colleges. The convention adopted the recommendation of the Board of 
Directors, namely, that the officials of the Association shall cons j- 
tute an exploratory committee to work with such a committee 1s 
shall be appointed by the president of the Association of Texas C 
leges for the purpose of arriving at an agreement whereby the px 
ers of accrediting may be delegated to the Texas Association of } 
sic Schools. 

Proposition V relates to such constitutional revisions and amen 4- 
ments as may seem needed. The Secretary was appointed as cha_r- 
man of a committee who shall invite suggestions and who shall make 
recommendations as regards needed changes. 

This Called Meeting which was attended by some thirty people is 
regarded as highly profitable to the Association. In the first place, the 
officers have worked assiduously under the vigorous leadership of 
President McCorkle who possesses unusual acumen for hard work in 
a thoroughly analytical manner. Secondly, the work of the special 
committees has been prodigious both as to quantity and quality. The 
basis for an outstanding accomplishment has been made for the year 
1946; the follow-up during the next three months must be equally ex- 
emplary. The Research Fund assessment has been paid to the amount 

of ninety-eight per cent; the 1946 dues are ninety-five percent paid 
The Association faces a highly-serviceable future. 





MRS. J. ROSCOE GOLDEN 
TEACHER OF VOICE, S. M. U. 


Director of the Choir of Highland Park Methodist Church 
Dallas, Texas 














TWO HITS!! 


Now arranged for Chorus [S.S. A.] 


CHOPIN’S POLONAISE 


Arranged by Harold G. Davidson 


DEBUSSY’S CLAIR DE LUNE 


Arranged by Henri Elkan 


Sample copies sent upon request 


ELKAN - VOGEL COMPANY, Inc. 


1716 Sansom Street Philadelphia 3, Pa. 
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The Foundation te Good Musucianship 


FOR TEEN - AGERS AND OLDER BEGINNERS 


: The MacLACHLAN PIANO BOOK 


Price, One Dollar 


PIANO COURSE THREE Rs IN MUSIC 


Reading, Writing, Rhythm 
By 
FISH AND MOORE 


Price, 75 cents 












































Books |, Il, Ill 
Each, 85 cents 





THE MacLACHLAN 
FOURTH PIANO BOOK 


Price, One Dollar All the essentials of elementary music study are clearly and con 
cisely presented. Valuable for learning notation and as a basis for 


A foundational work which is inclusive, simple and practical. The 
first year harmony. 


authors have crystallized in this course their successful ideas of 
twenty years experience in teaching piano. | 











New --- MELODY PRELUDES 


Short Original Solos by HOWARD KASSCHAU 
Price, 60 cents 


Pianistic figures for technical advancement with modern melodic and harmonic interest. For recital or repertoire use, various preludes 
may be grouped in any manner which lends variety and interest. 





| 





Step On It! | Two-Part Inventions 
FIRST PEDAL STUDIES Based on American Tunes 
Grade 2 Grade 2-3 
By Howarpo KasscHau By Marx Nevin 
Price, 60 cents Price, 75 cents 











For: TWO PIANOS --- FOUR HANDS 


CHOPIN — Polonaise (Theme) ............. Ge .60 GRIEG — Concerto (Theme) 
MOZART — Minuet in D Major 75 











Arranged for the Third Grade by ERIC STEINER 











COPIES OBTAINABLE AT YOUR MUSIC STORE OR FROM 


SCHROEDER & GUNTHER, Inc. 


MUSIC PUBLISHERS 
6 EAST 45th STREET NEW YORK 17, N. Y. 
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DAVID ROSE. . 


Original compositions 
For Piane 


A NOUS (TO US) “MY DOG HAS FLEAS” 
ANCIENT ARABIAN CAKE WALK NOSTALGIA 


CALIFORNIA MELODIES NURSERY WITHOUT RHYME 
DA EASTA TIME 


OUR WALTZ 
DANCE OF THE SPANISH ONION 
FOUR-TWENTY, A. M PLANTATION MOODS 
HAPPY MUSIC THE SOPRANO'S NIGHTMARE 
HOLIDAY FOR STRINGS VALSE DE NUIT (WALTZ OF THE NIGHT) 


PRICE 60c each 


For Orchestra 


A NOUS (TO US) FOUR TWENTY, A. M. 
ANCIENT ARABIAN CAKE WALK HOLIDAY FOR STRINGS 
BIG BEN NURSERY WITHOUT RHYME 
DA EASTA TIME OUR WALTZ 
DANCE OF THE SPANISH ONION SAXOPHONE CITY 


DESERTED CITY SERENADE TO A DREAM 
PRICE 75c¢ each 


For Violin For Accordion For Choral Group 


(WITH PIANO ACCOMPANIMENT) DANCE OF THE SPANISH ONION SSA ® SATB © TTBB 
HOLIDAY FOR STRINGS HOLIDAY FOR STRINGS HOLIDAY FOR STRINGS 
OUR WALTZ OUR WALTZ OUR WALTZ 


PRICE 75¢ each PRICE 75¢ each PRICE 20¢ each 


For String Encemble 


AS KREUTZER SPINS 
HOLIDAY FOR STRINGS 
“MY DOG HAS FLEAS” 
OUR WALTZ 
VALSE DE NUIT (WALTZ OF THE NIGHT) 


PRICE $1.00 each (Including Conductor Score) 


For Gand 


HOLIDAY FOR STRINGS DANCE OF THE SPANISH ONION OUR WALTZ 


' a ar FULL BAND $5.00 FULL BAND $3.50 FULL BAND $3.50 
, SYMPHONIC BAND $7.50 SYMPHONIC BAND $5.00 SYMPHONIC BAND $5.00 


For Piane- Four Aande 


HOLIDAY FOR STRINGS 
PRICE 75c¢ 


For Symphonic Orchestra 
HOLIDAY FOR STRINGS OUR WALTZ 


FULL ORCHESTRATION $5.00 FULL ORCHESTRATION $3.50 
SYMPHONIC ORCHESTRATION $7.50 SYMPHONIC ORCHESTRATION $5.00 


DANCE OF THE SPANISH ONION 
FULL ORCHESTRATION $3.50 SYMPHONIC ORCHESTRATION $5.00 


sd 


BREGMAN.VOCCO and CONN, Inc. 
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DR. GRADY HARLAN 


Vice-Pres., State Vocal Chairman T. M. E. A. 
Professor of Music S. T. S. T.C., San Mar- 
cos, Texas 


RAYMOND T. BYNUM 


President T. M. E. A., Band Director Abi+ 
lene High, Abilene, Texas 


OFFICERS 

Raymond T. Bynum, President, Band Director of Abilene High 
School, Abilene, Texas; D. O. Wiley, Secretary-Treasurer, Professor 
of Music Texas Tech, Box 44, Lubbock, Texas. 


DIVISIONAL OFFICERS — BAND: Tirey A. Lee, Vice-President, 
Band Director of West Jr. School, Waco, Texas. CHORUS: Dr. Grady 
Harlan, Vice-President, Professor of Music State College, San Marcos, 
Texas. ORCHESTRA: Gilbert Waller, Vice-President, Assistant Profes- 
sor of Music, State College, Commerce, Texas. 


PROGRAM 


Thursday, February 7 — Morning Session 
10:00-12 —- General Registration, Raleigh Hotel Lobby. Meeting for 
Organization of Clinic Units. 

(1) Bands: (a) 11:00 Organization of “Blue” Clinic Band at 
Waco High Band Hall, Alto Tatum Chairman. (b) 12:00 Or- 
ganization of “Red” Clinic Band at Waco High Band Hall, G. 
O. Allessandro Chairman. 
(2) Choruses: 11:00 Organization of High School Clinic Cho- 
rus at Waco High School Gymnasium, Dr. Archie N. Jones. 
(3) Orchestras: (a) 11:00 Organization of Jr. High Orchestra 
at small dining room Mezzanine Floor, Hotel Raleigh, Herbert 
Preston, director. (b) 11:00 Organization for Sr. High Orches- 
tra in Main dining room Mezzanine Floor, Hotel Raleigh, Floyd 
Graham, director. 








COMPOSITIONS BY 
EITEL ALLEN NELSON 


For two pianos — . 


Cowboy’s Holiday 1.50 


(Award winner national finals Federated Music Clubs) 


For violin and piano — 


Lovely Marianne 


(Just off the press) 


MILLS MUSIC, Inc. 


1619 BROADWAY NEW YORK 








Texas Music Educators Association Annual Clinic Convention 
RALEIGH HOTEL, WACO, TEXAS, FEBRUARY 7, 8, and 9, 1946 







D. O. WILEY GILBERT WALLER 


Secretary-Treasurer of T. M. E. A., Director Vice-Pres., State Chairman Orchestra Dire« 
of Band and Professor of Music at Lubbock tor T. M. E. A., Acting Director Music Dept 
Tech., Lubbock, Texas. e. T. S, T. C., Commerce, Texas 


Afternoon Session 

12:00-1:45 Luncheon, College Division (All College Teachers) Dr. 
E. W. Doty Master of Ceremonies. PROGRAM: 
Agnus Dei, Thomas Morley; All Men, Now Sing Rejoice, Bach- 
Krone; A Mighty Fortress Is Our God, Luther-Mueller; O Glad- 
some Light, Heckenlively; Emitte Spiritum Tuum, Schuetky; 
Lift Up Your Heads, Hammerschmidt-Lundquist; Hymn to the 
Soul, Jenkins: Wade in the Water, Arr. by Cain. Baylor Uni- 
versity Radio Choir, Robert Hopkins, Conductor. 
Address: “The Function of the College Division as Related to 

T. M. T. A. Dr. Stella Owsley, Editor the Southwestern 
Musician. 

2:00-3:00 — Organization Meetings of band, chorus and orchestra. 
(1) Closed rehearsal of Clinic High School Orchestra, Floyd 
Graham Conductor. (2) Completing the organization of Clinic 
Chorus, Dr. Archie N. Jones, conductor. (3) “Blue’’ Band Clin- 
ic at Waco High Gymnasium, Alto Tatum, Conductor. 

3:00-4:00 —- Simultaneous rehearsals of band, chorus and orchestra 
(1) Rehearsal Jr. High Strings, Herbert Preston, conductor. 
(2) “Red” Clinic Band at Waco High School Gymnasium, Dr. 
Earl D. Irons, conductor, (3) Rehearsal of the Chorus, Three 
A Capella Songs, Dr. Wilfred C. Bain, conductor. 

4:00-5:00 Simultaneous Rehearsals of Chorus and Orchestra. 
(1) Rehearsal Sr, High Strings, Floyd Graham conductor. (2) 
Rehearsal of the Chorus. Three Accompanied Songs, J. Camp- 
bell Wray Conductor. 

5:00-6:00 — Recess. 

Evening Session 

6:00-8:00 —- General Dinner for all delegates, Mezzanine, Raleigh 
Hotel, Dr. Lena Milam, Toastmistress. 
PROGRAM: “A Unified Music Education Program for Texas 
Schools”, Professor Gilbret R. Waller, chairman of Orchestra 
Division. Triumphal March from “Sigurd Jorsalfar’, Greg. 
Romance, Svendsen. Roumanian Fantasy, Velska. Symphony 





Two songs for medium voice 
by the Texas Composer, Eire: Auten Naison 


Prairie Home 


(a programmatic western) 


Contests! 


(humorous) 


G. SCHIRMER, Inc., New York 
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DR. E. WM. DOTY 
DR. WILFRED C. BAIN Vice-Pres. T. M. T. A., Master Ceremonies 
Conductor Ensemble Choirs T. M. E. A College Division T M. E. A. luncheon Feb. 7, 
Convention, Dean of School of Music, North Dean School of Music, University of Texas, 
Texas State, Denton, Texas Austin, Texas 
No. 1 in C Major, Beethoven-(1lst Movement). Clinic High 


School Orchestra, Floyd Graham, Conductor. 


8:00-9:00 Special Meetings: (1) Choral Directors Round Table 
Discussion, Grace Hamilton (Waco), Chairman. (2) Clinic 
Sessions of Individual Stringed Instruments: Violin, Lino Bar- 
toli, Clinician; Viola, Mrs. Marjorie Keller, Clinician; Violon- 
cello, Carol Edwards, Clinician; Double-Bass, Glen Truax, Clin- 
ician. (3) “Blue” Clinic Band at Waco High Gymnasium, Jer- 
ome Zoeller, conductor. 


9:30-10:30 Phi Beta Mu Floral Room Raleigh Hotel Mezzanine. 





Friday, February 8 — Morning Session 

8:30-12:00 General session of band, chorus, and orchestra all meetin: 
together in Waco High School Gym. (1) 9:00-10:00 “red” Ban 
Clinic at Waco High School Gym. Emerson J. Boroughs, cor 
ductor. (2) 10:00-11:00 Choral Demonstration in A Capel]! 
performance of Three Songs at Waco High School Gymnasiun 
Dr. Wilfred C. Bain, Conductor. (3) 11:00-12:00 Orchest: 
Demonstration at Waco High School Gymnasium. Demonstr: 
tion of String Class Teaching using three groups, a beginnir 
class, a first year class, and a second year class, from the Ea 
Texas State Teachers College, the Commerce, and the Glad: 
water Public Schools. Gilbert Waller, Conductor. Assisted t 
Sara St. Clair (Commerce) May Wade Gladewater, and Ma) 
jean Clark (Beaumont). 

12:00-12:30 Recess 


Afternoon Session 


12:30-2:15 General Luncheon for all delegates Eall Room, Raleig 
Hotel. Dr. Grady Harlan, State Vocal Chairman, Program ar 
and Master of Ceremonies. 
Special Music: Souls of the Righteous, Noble; Silent Strin: 
Jones; Sea Moods, Tyson; Three Blind Mice, Riegger; — T! 
Modern Choir, Texas State College for Women, Dr. William |! 
Jones, Director. 
1:25-1:45 “The Post-War Music-Educator-Director”’ Dr. T. Smit 
McCorkle, Dean School of Fine Arts, Texas Christian Uni 
1:45-2:05 Special Music: God Is A Spirit, Scholin; Lost in the Nig/ 
Christiansen; Battle Hymn of the Republic, Arr. Ringwald; 
Amarillo High School A Cappella Choir, Julia Dean Evar 
Conductor. 
:05-2:15 Announcements 
7:15-2:30 Recess 
7:30-3:15 “Blue” Clinic Band at Waco High Gym., D. O. Wiley, Cond 
:00-4:30 Simultaneous Rehearsals of chorus and orchestra: (1) Re- 
hearsal Jr. High Full Orchestra, Herbert Preston, Conductor 
(2) Choral rehearsal of Three Songs not previously studied by 
choir, Dr. Archie N. Jones, conductor. (3) 3:15-5:00“Red”’ Clin- 
ic Band at Waco High School Gym., Dr. L. W. Chidester, con- 
ductor. 
4:30-6:00 Rehearsal of band, chorus and orchestra. (1) Rehearsal 8S: 
High Full Orchestra, Floyd Graham, Conductor. (2) Choral per- 
formance of Three Songs accompanied by piano, J. Campbell 
Wray, Conductor. (3) 5:00-6:00 Ensemble Session at Waco 
High School Gym., Richard Smittle and Bernard Fitzgerald, 
Conductors. 
6:00-6:30 Recess 


to 
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Session 
1945-1946 


SPRING SEMESTER 
Feb. 4 - June 3 


Special Recreational 
Program Facilities 


Study at a school of high- 

- est professional and aca- 
demic accreditment where 
courses have been arrang- 
ed especially for teachers 
seeking to meet the in- 
creased demand in instru- 
mental instruction, both 
band and orchestra. 











HI Selected faculty of men and women of distinctive skill as 
| artists and leaders with finest training and experience. 








CUO TIITICIAITIIEIIIT 








PAGE FOURTEEN 











IAI 


Forty-third Session 


nn HOME 


Established 1903 IE 
Louis H. Hubbard, Ph. D., LL. D., President E 


Department of Music 


William E. Jones, Mus. D., Director 


| 
| 
| 
| 
T. S. C. W. Music Department Announces | 
Scholarships To Be Awarded E 
| 


Announcing the Mary Gibbs Jones Scholarships in Music. 
A Gift of Mr. and Mrs. Jesse H. Jones of Houston and Wash- 
ington D. C. Fifteen Scholarships to be awarded annually for 
ten years in Piano, Voice, Violin, Organ, Harp, Violoncello, Or- H 
chestral and Band Instruments and Music Education. To be = 
awarded to students of talent who are in need of assistance to 
attend college. Application blanks may be obtained by writing 


Director, Department of Music, Texas State College for Women, 
Denton, Texas. 


Itt 
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Descriptive Catalogue Mailed upon Request 


DEPARTMENT OF MUSIC 
Texas State College for Women 











Denton, Texas 
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. . the easiest orchestra book 


Melody and Harmony 
Album 


fon (deginnen’s Oncheatna 


Compiled and Arranged by 


ROSARIO BOURDON 


Playable for 
Solo, Duet, Trio, Quartet or Orchestra 


@Contains a collection of 39 best known very easiest grade 
compositions for concert and recreation. Every instrument 
book has both the SOLO or LEAD part in Unison and the 
HARMONY part on two separate lines. Separate books pub- 
lished for every instrument including accordion. All instru- 


ments are playable together. 


@ Provides every player with the melody for home playing and 
at the same time, the regular harmony part for ensemble or 


orchestra playing. 


@ Here is music for every purpose which is a pleasure to play. 
There are no confusing cue notes, no 1/16th or dotted 1/8th 
notes, no difficult keys or rhythms. In fact, just as easy as 


it is possible to be. 


@ This is truly a collection which will thrill the young players 
and their parents and prove a pleasant way to rapid progress. 


Adeste Fideles 

All Through The Night 
Amarylis 

America 

America The Beautiful 
An Old Legend 

At Pierrot’s Door 
Beautiful Heaven 
Bicycle Built For Two 
Brother John 

Carnival Of Venice 
Choral 

Christmas Bells 

Cielito Lindo 

Come Thou Almighty King 
Cuckoo (The) 

Daisy Bell 

Flying Ace March 

Fox And Goose 

God of Our Fathers 
Good-night, Ladies 


Hail, Hail, The Gang’s All Here 


Contents 


Hark! The Herald Angels Sing 
Itisket, Itasket 

Lauterbach 

Little Annie Rooney, Waltz 
Lullaby (Brahms) 

Marine Song March 

Merry Widow Waltz 

My Bonnie 

My Country, "Tis Of Thee 
Now The Day Is Over 

O No, John 

Onward Christian Soldiers 
Passing By 

Reuben And Rachel 

Sicilian Chant 

Silent Night 

Southern Skies 

Supper Song 

Theme From The Surprise Symphony 
Twinkle, Twinkle, Little Star 
Whispering Hope 

Seales and Exercises in Rhythm 


Published for AU Instruments 


PRICE: EACH BOOK 40c 


Piano Conductor book 75c 


Accordion book 75c 


Sample 144 Violin book sent free 
White Today 


Publishers: EMIL ASCHER, Inc., Established |879 
640 MADISON AVENUE, NEW YORK 22, N. Y. 


+ rare eum = 


—— 
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L. A. WOODS NELL PARMLEY 
State Supt. of Public Instruction, Austin, Assistant State Supt. State Director of Mu 


Texas. Staunch supporter of Music in Texas sic, Austin, Texas. Active in T. M. E. A 





Round Table Chairman Vocal Section T. M 
E. 


A., Director T. S. C. W. Modern Choir wp a 
program Feb. 8, Director Music T. S. C. W., 





DR. WM. E. JONES DR. ARCHIE N. JONES 

Organizer Complete Choral Sections for T. 
. Convention-Clinic, Professor Music 
Education, University of Texas, Austin, Tex 


Denton, Texas. 





Evening Session 

6:30-8:30 General Dinner for all Delegates, Mezzanine, Raleigh Hotel, 
Tirey A. Lee, State Band Chairman, Program Arranger and 
Master of Ceremonies. 

8:30-9:30 Simultaneous Meetings of Chorus, and Orchestra. (1) Final 
orchestra session, all clinic directors forming a panel. This will 
be an open forum for the discussion of any theme relative to 
the advancement of school orchestras in Texas. Dr. Archie N. 
Jones, Chairman. (2) Choral Round Table for Vocal Problems, 
Dr. William E. Jones, Chairman. 

9 :30-10:30 Fellowship Meetings. (1) Texas Band Masters Associa- 
tion in Raleigh Hotel Ball Room. (2) Vocal Directors in Colon- 
ial Room, Raleigh Hotel. (3) Orchestra Directors in Mirror 
Room, Raleigh Hotel. 

10:30-11:00 Adjournment. 

Saturday, February 9 Morning Session 

8:00-9:30 — Phi Beta Mu Breakfast 

9:30-12:00 General Session, Raymond Bynum President, T. M. E. A.. 
presiding. (1) Convention Business. (2) Election of Officers 
(3) Adjournment. 

12:00-1:30 State Board Luncheon, Raleigh Hotel Ball Room. Includes 
the present State and Regional Officers, as well as those newly 
elected. ' 


This year we are having “All State” organizations for Band, 
Orchestra and Chorus. 
For Band, there will be two organizations, the Red and Blue 
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Physical Basis of Tone Production for String Instrument players 
- Serge Barjansky. Price $1.00. 


Musicians’ Book of Knowledge By C. A. Caton. The book with 
the answers. Complete course on: Band, Orchestra and Chorus 
directing. Organizing and instructing, Transposition, Seating, 
Substituting instruments, Drum majors signals, How to select 
and produce operettas and much other valuable information. 
Price $1.25. 


Woodwind Instrument Music 


Andantino in Ab — Rossi-Rocereto. 2 Bb clarinets. Price .50. 


Fugue in C Minor Frescobaldi-Rocereto. Flute, Oboe, Clar- 
net and bassoon Parts. Price .75. Score .75. 


Fugue from Sonata Pasquini-Rocereto. 2 Clarinets and Bas- 
yon. Price .60. 

Minuetto from Sonato in G — Crazioli-Rocereto. 2 Clari- 
nets Price 50. 

Pastoral from Sonata No. 8 in F — Scarlatti-Rocereto. Flute, 


Oboe, Clarinet and Bassoon Parts. Price .75. Score .60. 





Tempo Di Ballo from Sonata No. 2 — Scarlatti-Roceretto. Flute 
Oboe, Clarinet and Bassoon Parts. Price .75. Score .60. 


Toccata in C Minor Marcello-Roceretto. 2 Clarinets and 2 
Bassoons. Price $1.25. 


Adagio from Scene De Ballet — De Beriot-Roceretto. Clarinet 
and Piano. Price .60. 


Transcribed for String Orchestra 


BY HARVEY GAUL 


Arietta lohn Seb. Bach. Flute or violin, Ist violin, 2nd violin, 
viola, Cello, Bass, Conductor. Score and Parts complete $1.70. 
Extra parts each 20. 


Arioso John Seb. Bach. Solo violin, Ist violin, 2nd violin, vio- 
a, cello, bass, and Conductor. Score and Parts complete $1.70. 
Extra parts eacn 20. 


Christmas Choral Prelude — John Seb. Bach. Ist violin, 2nd 
violin, cello, viola, bass, Conductor. Score and Parts complete 
$1.50. Extra parts .20 each. 


Christmas Suite John Seb. Bach. Ist violin, 2nd violin, viola, 
cello, bass, Conductor Score and Parts complete $2.25. Extra 
parts each .25. 

Mystical Adoration — John Seb. Bach. Ist violin, 2nd violin, 
viola, cello, bass, Conductor. Score and Parts Complete $1.50. 
Extra parts .20 each. 


Overture to Christmas Cantata — John Seb. Bach. Ist violin. 
2nd violin, viola, cello, bass, Conductor. Score and Parts com- 
plete $1.50, extra parts .20 each. 


PUBLICATIONS OF PROWEN MERIT 


Order from your dealer or Direct. 


Sheep May Safely Graze — John Seb. Bach. Flute, clarinet, Ist 
violin, 2nd violin, viola, cello, bass, Conductor. Score and Parts 
complete $2.00. Extra parts .20 each. 


Symphony on the Second Day of Festival of Christmas — John 
Seb. Bach. Flute or violin, Ist violin, 2nd violin, viola, cello, bass, 
Conductor. Score and Parts complete $1.90. Extra parts .20 
each. 


Pastoral Symphony from the Messiah — Handel-Holst. Ist vio- 
lin, 2nd violin, viola, cello, bass, flute, Bb clarinet, Conductor. 
Score and parts complete. $1.70. Extra parts .20 each. 


String Quartet Album — Original Pieces and Transcriptions by 
Gaylord Yost. Contents: All Through the Night, Jeanie With 
the Light Brown Hair, My Love's an Arbutus, Old Folks at 
Home, Yellow Haired Lass, Etching, Pastel, Rustic Dance. Prices 
of Parts: Ist violin, 2nd violin, viola, cello. Price 50¢ each book. 
Conductor's Score $1.00. Published in book form only. 


For Violin --- NEW 


20 Studies for the fourth and fifth positions in the form of 
Characteristic Pieces. Nothing like it on the Market! By Markus 
Klein. Price 75¢. 


Concert Band Music 
Medium Grade 


Crown of Jewels — Overture — Panella. Full band with Con- 
ducto'r Score $3.00. 


Merry Widow Selection — Lehar-Morris. Transcribed for band 
by Frank Panella. Full band with Conductor's Score $1.50. Sym- 
phonic band $2.50. 


Mardi Gras Overture — A! White. Full band with Conductor's 
Score $2.50. 


Celebrated Waltz from Il Trovatore — Arranged by St. Clair. 
Revised Edition. Full band with Conductor Score $2.00. 
Execution — Southwell. Baritone solo with band $1.50. 





Knights of Chivalry — Panella. Festival March for Graduation. 
Full band $1.50. 


My Tuba Solo — Southwell. Tuba solo with band $2.00. 


Operatic Mingle Overture — E. W. Berry. Contains excerpts 
from Poet and Peasant, Faust, Bohemian Girl, Carmen, Orphe- 
us. Full band with Conductor $1.50. 


Twin Stars — H. W. Wendland. Arr. by Storm. Duet for 2 cor- 
nets, cornet and trombone, 2 alto saxes, 2 tenor saxes, solo for 
trombone or baritne. The above parts contained in full band. 


Full band with Conductor $1.50. Symphonic band $2.50. 


Southland Overture — A. J. White. Contains: Listen to the 
Mocking Bird, Massas in the Cold Ground, O Susanna, Carry 
Me Back To Old Virginia, Dixie. Afine novelty overture. Full 
band $2.00. 






Specimen copies upon request. Send for Volkwein Complete Catalog. 


VOLKWEIN BROS., Inc. 


Music Publishers 


632-634 LIBERTY AVE. 





PITTSBURGH 22, PA. 
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DR. L. W. CHIDESTER MKS. MARJORIE KELLER 


Director Band Clinic T. M. E. A., Head of Viola Clinician T. M. E. A. Convention, Di 
Fine Arts Dept. A and I College, Kingsville, rector Instrumental Music of Dallas Public 


Texas, Schools, Dallas, Texas. 











Bands. Tirey Lee, our Band Chairman, and whose address is West 
Junior high school at Waco, has general charge of the organization 
of the Bands. He has already sent questionaires to every band direc- 
tor whose name and address we have in the TMEA files. Music for 
the bands will be furnished by various band directors over the state, 
but most of it will be furnished by the band libraries in Waco. 

Dr. Archie N. Jones, Professor of Music Education at the Univer- 
sity of Texas, has charge of organizing the Choral section of the Con- 
vention-Clinic. He has already sent out questionaires to the vocal di- 


rectors whose names are in our files. He has the music for the Vocal 
Clinic. 








MODERN 
PIANO MUSIC 


For Virtuoso Pianists 
and Advanced Students 














DeFALLA-SCHMITZ 





Spanish Dance No. | (from "La Vie Breve'’) . .$1.00 
DeFALLA, Manuel 
Spanish Dance No. 2 (from "La Vie Breve"’) 75 
HINDEMITH, Paul 
Ludus Tonalis nee . 2.00 
| 
|| MASTERS OF TODAY .. 2,00 
Famous pieces by modern masters — Milhaud, Proko- 


fieff, Respighi, Scriabin, Richard Strauss, Stravinsky, 
Szymanowski, Alexander Tcherepnin, and others. 


McDONALD, Har! 
E! Camino Real 1.25 
A Tone Portrait 1.00 


At music dealers everywhere 


ASSOCIATED MUSIC PUBLISHERS, INC. 


25 WEST 45th STREET New York 19 
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DR. STELLA OWSLEY FLOYD GRAHAM 


Luncheon speaker of T. M. E. A. Feb. 7 Director of North Texas State College Sym- 
Professor of Music T S$, C. W., and Editor 
of the “Southwestern Musician’ 


phe Orchestra. Dentor Texas 














Gilbert Waller, our State Orchestra Chairman, is following the 
same procedure for orchestra personnel. Mr. Waller is acting head of 
the Department of Music at East Texas State Teachers College, 
Commerce. 

We think this will be our greatest Convention-Clinic in the his- 
tory of the Association. You, who have not already done so, should 
make your hotel reservations at Hotel Raleigh immediately. 

The following list of music will be used by the Blue and Red 
Bands at the Clinic: Hroica Overture, Skornicka; Symphony No. 1, 
Finale, Saint-Saens; Trapelo Overture, Fulton; Minuet from Ber- 
enice, Handel; Pacific Moon, C. W. Johnson; The Universal Judge- 


2, 
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A New Book! 


“THE APPRECIATION 
OF RARE VIOLINS" 


By Francis Drake Ballard 


Bi 
( 


DDO 


MOPPING 


MOC 


Many Fine Illustrations. Over 100 Pages 
of Information and Inspiration. Limited 
DeLux Edition, Artistically Clothbound. 


Py 


$3.00 Post Paid. 


OOOO OG 


Order Direct From 


FRANCIS DRAKE BALLARD 


Collector and Dealer since 1915 


OKC 


) 


x 
(S) 


OOO 


a TROY, PENNSYLVANIA 
% Send For List Of Available Rare Violins 


MUA QQQQNQNMYQQNNQQQMNLIQYMYQ 
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ment 
man; Deep South Overture, Lillya and Isaacs; Mystic Land of Egypt, 
Ketelbey; Mexican Hat Dance, Bennett; Mannequin’s Festival Over- 
ture, Olivadoti; Bolero Non, Kurtz; Meadow Lands; At the Gremlin 
Ball, Charles Lee Hill; Garden of the Gods, Johnson; Victory Overture, 
Otis Taylor; Minuet from Symphony in E , Mozart; Concert Overture 


(Symphonic Poem), De Nardis; Overture to Richard III, Ger- 


in G Minor, Lillya and Isaacs; Legende Overture, Gillette; Lincoln 
Overture, Newell Long; Monte Cristo Overture, Paulson; and Nobility 
Overture, O'Neill. 


Notice to Texas Music Educators Association Orchestra Directors: 

It is of vital importance to the Association that we have an es- 
pecially good clinic orchestras this year. We will have the finest clini- 
cians available and a great deal of good should be accomplished for 
the cause of school orchestras. We hope that all the music teachers 
of the state who are working with orchestras in any way will urge 
their string players and their brass and woodwind also to attend the 
Waco Convention as members of the orchestras. 


Papini-Seredy (C. Fischer); Blue Danube Waltz, (PO136) Simp. an: 
Condensed — Strauss-Roberts (C. Fischer); Symphony No. 6 in ( 
Major, (Surprise) Second Movement, Andante, (Simp. arr.) (PO150) 

- Haydn-Isaac (C. Fischer); Russian Sailor's Dance, from “The Re: 
Poppy,” (PO147),— Gliere-Isaacs (C. Fischer). 

FoR JUNIOR HIGH STRING ORCHESTRA: Freckles, Pizzicato, Nove) 
ty (AS8) — Isaac (C. Fischer); Minuet from Sixth Suite, (AS23) - 
Rameau-Stoessel (C. Fischer); Pavana and Gagliarda, (AS18) 
Byrd-Stoessel (C. Fischer); Waltz from Serenade, Suite, Op. 63 (Arm 
George Dasch), Robert Volkmann (Fitzsimmons. 

*Numbers thus marked will be used for the Thursday evening cor 
cert, before which there will be only one rehearsal of an hour and 
half. 

Gilbert R. Waller, State Chairman Orchestra Directors, T. M. E. A. 





Sigurd Jorsalfer 
string orchestra 
Velska (Fischer) Grade 2; 
ment), 

Clark (G. 


For String Orchestras 
Leroy 


The music which will be used for the clinic groups is as follows: 
*Triumphal March from 
Grieg (Fox) Grade 4; *Romance, Violin solo with 
*Roumanian Fantasy - 

*Syinphony No. 1, in C Major (first move- 
Beethoven-Tobani (Fischer; Tschaikowsky Suite — 


FoR SENIOR HIGH FULL ORCHESTRA: 


Svendsen (C. Fischer); 


Schirmer. 
FOR SENIOR HIGH STRING ORCHESTRA: 
Alfred Pochon 
(Mills). 

JUNIOR HIGH FULL 


Anderson 


FOR ORCHESTRA: 


Pochon Academic Album 
(Fischer; Jazz Pizzicato - 


Hope March 


Arr. by 





(PO76) - 


Fort Worth Conservatory of Music 


announces the purchase of a new and permanent location 


426 S. HENDERSON, FORT WORTH, TEXAS—Telephone 3-2245 | 
Jeannette Tillett, Director — E. Clyde Whitlock, Associate Director 


Highly Trained Staff of Associate Teachers 
Accredited by the State Department of Education and affiliated with 


Texas Christian University. 


For Further Information Address Mrs. Jack Griffin, Secretary 











ROUND TABLE NEWS 


For the benefit of newcomers to the band 
directing profession this column is once 
more “activated” after being “Demobilized” 
during the war. It is generally devoted to 
news, pertinent and impertinent, of high 
school band directors in Texas. Once in a 
while we shove in a plug for our own mer- 
chandise along with the gossip——if we didn’t 
you wouldn’t know what we had to sell. 
(Not much of anything yet). 


$ 
Elsewhere in this mag you'll find all the 
dope about the T. M. E. A. meeting at Waco 
on February 7th to 9th. Raleigh Hotel is 
headquarters. Hope you got your reserva- 
tion. We'll be there as usual look us up. 


h 


We attended ‘Prof’ Wiley’s clinic Decem- 
ber 14th and 15th in Lubbock, staged with 
the Tech Band and the Lubbock Hi Band. 
Both bands are still maintaining a high 
standard of performance, and they played 
a lot of good music for the visitors. Lewis 
Stoelzing——-wearing the little gold button 
has recently taken over the Lubbock High 
Band. 

2 


Earl D. Irons of N.T. A.C. (“Colonel” 
to all of us) directed one of his newest com- 
positions at the Clinic—still in manuscript 
form. Says it is for Junior Hi Bands—but 
we haven't figured whose Junior Hi Band 
it was written for as yet. It’s a honey 
though. 


" 


William R. Wehrend, formerly of Univer- 
sity of Oklahoma and now at Denver City, 
attended the clinic, and this was the first 
time some Texas directors had visited with 


B. E. Adair of the Adair Music Company 
of Lubbock, tossed a doughnut dunking 
smoker for the gang, and we were invited 
(and competitors at that!) A grand time 
was had by all—both serious and not so 
serious. Everyone enjoyed Mr. Adair’s hos- 
pitality. (This will cost you, Elmo). 


D 


In spite of and high water, the Man- 
ufacturing Division of The White Company 
has produced a new cornet mouthpiece—the 
No. i2. You will be as enthusiastic as we 
are when you have tried it and found out 
how easy it is to play. Price — six bucks. 
And well worth it. 

2 

We ought to start sending Jerry McGuire 
(McCamey) suggestions for the name of 
the addition to his family he is infanticipa- 
ting. He’ll run out of names soon. 


b 


The new ‘Educator’ Model Recordio is 
in stock ready for delivery. It is a swell Re- 
corder, and practical too. We will have 
onc on display at Waco. Ideal for band and 
vocal departments. One of the most prac- 
tical teaching tools ever offered. Want one? 


$ 


Carroll McMath—recently out of the Na- 
vy and formerly of Denton, is now at Here- 
ford, Texas. Ralph Smith who has been at 
Hereford since anyone can remember has 
retired from the profession. 


b 


Some of you who do arranging would like 
the new Estey Folding Organ. Four octave 


Some new merchandise is beginning to 
trickle through. We've got string basses 
with bows and bags—this is one way to 
help that bass section since brass basses 
may not be back for another nine months. 
Pre-war type drums—snare and bass are 
back and in stock for immediate delivery- 
also complete dance band drum sets with all 
accessories. We now have a supply of Zild- 
jian cymbals for concert and dance band 
use. Our stock of general accessories is in 
better shape than ever—reeds, mouthpieces, 
mutes, straps, lubricants, lyres, ligatures, 
reed caps, drum major batons, directors 
batons, drum sticks and drum heads. Ex- 
pected soon: sousaphone stands, baritone 
sax stands. In stock: drum stands, regu- 
lar and light weight glockenspiels in 25 bar 
tubular frame models with bag, mallets, 
and plumes. 


Nothing encouraging on new horns at the 
time of writing this. Maybe at Waco we'll 
have some later dope. By the way—have 
you given your band a mid-term test? Get 
the Smoot Progressive Band Tests and see 


how easy this makes the problem of test 
administration. 


b 


No literature to mail out yet 
about your needs 
thing you want 
Waco. 


so write us 
maybe we do have some- 
never can tell. See you at 


* 
- 


It’s no secret that there is much discus- 
sion about the future of the T.M. E. A. We 
have heard many stories relative to its ab- 
sorption by the Interschoolastic League, etc. 
From a listeners’s viewpoint, we say each of 
you must do some constructive thinking 
NOwW. 














v 


Bill. We are mighty happy to have Bill in range—two sets of reeds played singly or 
Texas, and know that others share this together. Price $137.50 —a lot of organ for 
feeling. the money. 
E Co. 
_ 765 Hickory : Abilene. Texas 
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Musical Asssociations Meet In Convention 


Plan to Attend and Grow In Your Profession 

THE MUSIC TEACHERS NATIONAL ASSOCIATION, Presi- 
lent James T. Quarles of The University of Missouri, will meet at the 
{otel Statler, Detroit, Michigan, February 21-24, 1946. 

NATIONAL ASSOCIATION OF SCHOOLS OF MUSIC, Presi- 
lent Donald M. Swarthout of the University of Kansas will meet at 
he Hotel Statler, Detroit, immediately preceding the meeting of the 
Music Teachers National Association in a two-day session, February 
19-20, 1946. 

NATIONAL ASSOCIATION OF TEACHERS OF SINGING, 
President John C. Wilcox of Colorado College, Colorado Springs, Colo- 
rado, will meet in conjunction with The Music Teachers National As- 
sociation on February 21-24 in Detroit, Michigan. 

MUSIC EDUCATORS NATIONAL CONFERENCE, President 
John E. Kendel of Denven Colorado will convene in Cleveland, Ohio, 
March 27-April, 1946. 

THE TRI-STATE BAND FESTIVAL ASSOCIATION including 
the TRI-STATE BAND, TRI-STATE CHORUS, and the TRI-STATE 
STRING ORCHESTRA will meet in Enid, Oklahoma in April 4-5-6, 
1946. 

TEXAS MUSIC EDUCATORS ASSOCIATION, President Ray- 
mond Bynum, will convene in Waco at the Raleigh Hotel, on February 
7-8-9, 1946. 

TEXAS MUSIC TEACHERS ASSOCIATION, President E. Clyde 
Whitlock, Fort Worth, Texas, will meet in Beaumont in June, 1946. 

Of special interest to the Southwesterners: Albert Lukken, Uni- 
versity of Tulsa, Tulsa, Okla., Regional Governor of the NATS of the 
Southwest, and William E. Jones, TSCW, Denton, Texas, Committee 
Chairman of the Survey Committee, will appear on the NATS Pro- 
gram to be held in Detroit. 

The Music Educators National Conference will convene in Cleve- 
land, Ohio, March 27-April, 1946. Russell Morgan, host of MENC and 
director of school music in Cleveland, has promised the active cooper- 
ation of all the music interests in Cleveland as we help them celebrate 
the 100th anniversary of music education in the public schools. 

Some of the outstanding musical treats of the conference include 
presentation of: The Cleveland Symphony without extra cost to Con- 
ference members; The Department of Music Education of the Cleve- 
land Public Schools in a demonstration program; The Curriculum 
Committees which started their work in 1944 in St. Louis, will de- 
velop further through a series of study groups, the enriched program 
in the field of music education. 

Many leading music educators throughout America plan to attend 
this conference.Why not meet your friends there? 


National Music Federation Board to Meet in Atlanta 
The next meeting of the Board of Directors and State and Dis- 
trict Presidents’ Council of the National Federation of Music Clubs 
will be held in Atlanta, Georgia, April 7 to 11, 1946, with headquart- 
ers at the Atlanta Biltmore, Mrs. Guy Patterson Gannett of Portland, 
Maine, National President, announced today. 





The meeting will take place in the spring instead of in the fall as 
is customary because transportation congestion prevented the holding 
of a meeting’ in the fall of 1945. One of the principal topics of dis- 
cussion will be the biennial convention of the Federation, scheduled 
for the spring of 1947. 


Federation of Music Clubs Recommends 
Contemporary Orchestral Works 


The National Federation of Music Clubs has issued its first rec- 
ommended list of contemporary American works suggested for per- 
formance by leading orchestras of the country. Chosen by the Ameri- 
can Composition Committee of the Federation, of which Otto Luening, 
Barnard College, is chairman, and circulated to leading conductors 
by Mary Howe, Washington composer, who is the Federation’s Chair- 
man of Orchestras, it represents a new phase of the vigorous program 
inaugurated two years ago by the National President, Mrs. Guy Pat- 
terson Gannett. 

Four symphonies and nine shorter works, ranging from three to 
10minutes playing time, are on the recommended list. The symphonies 
are Robert Ward's No. 2; Walter Piston’s No. 2, which was premiered 
by the National Symphony Orchestra, subsequently performed by the 
Boston Symphony and last year was given the Critics Award; George 
Antheil’s No. 4, which has been played by the NBC and National 
Symphony Orchestras; and Randall Thompson's No. 2, the most con- 
sistently performed work of the four, but one which Mrs. Howe's 
committee feels should be played until it is well known throughout 
the country. 

Listed among the shorter works are: American Overture of Wil- 
liam Schuman; Prelude and Hula of Dai Keong Lee; Canon and 
Fugue of Wallingford Riegger; Night Flight of Gardner Read; Choric 
Dances by Paul Creston; Liberty Hornpipe by Henry Cowell; Lament 
by Bernard Wagenaar; Prelude and Fugue by Ernst Bacon, and Cho- 
rale (on a theme by Hassler) of G. Templeton Strong 


Austin, Texas is National Headquarters of Largest Musical 
Organization in the United States 


Texas is the proud home of many outstanding national achieve- 
ments. Austin is the national headquarters of the largest musical or- 
ganization in the country, the National Guild of Piano Teachers. The 
Guild maintains a New York office, deans in New York and Califor- 
nia, and over 200 centers in the larger cities in all States and Hawaii. 
Irl Allison, Founder and President of the Guild, is a Texan, received 
his M. A. from Baylor, married the daughter of the first Texan to 
get a Ph. D. from Yale, did his experimental work on the Guild in 
Texas, carried it to New York and throughout the United States, es- 
tablishing it so well that he and his wife could come back to Texas 
and live peacefully away from New York’s crowds and din 

Recent developments prove that he was right. The most famous 
names among masters of the keyboard have allied themselves with 
the Guild. The most outstanding Universities and Schools of Musi 
have offered Guild scholarships. Parents are seeking Guild teachers 
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FACULTY OF 18 GRADUATE SPECIALISTS 


Accredited by Texas State Department of Education. Member 


Texas Association of Music Schools. Bachelor of Music De- 
grees granted. Academic credits may be earned at Amarillo 
College and West Texas State College, Amarillo Center. 
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TIMES CHANGE AND SO DO METHODS 








NEW 


For Individual Instruction 


BELWIN 


ELEMENTARY 
INSTRUCTORS 


FOR 
Wood — Brass and 
Percussion 
Instruments 


Are the result of a seldom achieved spirit 


instrument. 


BOOK ONE 


ECK METHOD for FLUTE 

GEKELER METHOD for OBOE 

HENDRICKSON METHOD for CLARINET 

LENTZ METHOD for BASSOON 

CAILLIET METHOD for ALTO and TEN- 
OR SAXOPHONE 

EDWARDS-HOVEY METHOD for COR- 
NET 

POTTAG-HOVEY METHOD for FRENCH 
HORN 

CIMERA-HOVEY METHOD for TROM- 
BONE and BARITONE 

KUHN CIMERA METHOD for TUBA 

BUGGERT METHOD for XYLOPHONE 
and MARIMBA 

BUGGERT METHOD for DRUM 


OUR SERIES OF 


BOOK TWO 


INSTRUCTION BOOKS 


CONTINUES TO TEACH THE INSTRU- 
MENT. EACH MELODY, EACH ETUDE, 
EACH EXERCISE, EACH STUDY, EV- 
ERY NOTE HAS BEEN WRITTEN WITH 


TO TEACH THE INSTRUMENT THOR- 
OUGHLY AND TO MAKE THE AD- 
VANCED STUDY OF MUSIC INTEREST- 
ING. 


There is a Book Two for every instru- 
ment mentioned above. 


PRICE $1.00 ANY BOOK 


Send for Free Copy in miniature form of 
the Edwards-Hovey Method for Cornets. 
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A DEFINITE PRE-CONCEIVED PLAN | 
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A COMPLETE CORNET BOOK — 


BY 
eee saan 
COMPARISON 
WITH ANY OTHER METHODS 
IS INVITED 
FREE 


NEW 


For Class Instruction 


BELWIN 


ELEMENTARY 
BAND METHOD 


BY 


FRED WEBER 
EDITED BY 


NILO W. HOVEY 
Published for 
ALL BAND 
INSTRUMENTS 


Conductor $3.00 
Any other book .75¢ 


DOES 
YOUR PRESENT 
CLASS METHOD 

ADVANCE 
TOO RAPIDLY 


TO BAND DIRECTORS 


OR A FULL CONDUCTOR’S 
SCORE FOR 
$1.00 











BELWIN, Inc. 


43 WEST 23rd STREET 
NEW YORK 10, N. Y. 


| 
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NEW 


For General Perfection 


150 
ORIGINAL 
LAERCISES 


IN UNISON 


FOR 


BAND & ORCHESTRA 
by GROVER C. YAUS 
and ROY M. MILLER 


Designed expressly for teaching division of 
measure, tempos and rhythms with Warm- 


Up — Tune-Up and Scale Exercises. 











Many Special Features of this Book 
include: 


1. 100 Progressive Rhythmic Patterns in 
unison. 33 Scale Exercises in unison. 12 
Warm-Up Exercises in unison. 5 Tune- 
Up Exercises in harmony. 


2. The exercises are playable with any com- 
bination of instruments. 


3. Technical difficulties are entirely elimi- 
nated. , 


4. The first thirteen exercises are within 
the interval of a second; the first 40 ex- 
ercises lie within the interval of a sixth: 
the clarinet does not encounter the 
“break” (B natural in the staff) in the 
first 40 exercises. 


PUBLISHED 
FOR ALL ORCHESTRA 
AND BAND INSTRUMENTS 


Conductor $1.00 
Any Other Book .60¢ 


SEND FOR FREE VIOLIN OR 
CORNET BOOK 








(Complimentary Copy will be sent only to 
the Director of a Band or Orchestra.) 
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for their children, and teachers are entering the annual auditions to 
get the much prized Collegiate Diploma. True to form, the big things 
‘ome from the big State. 


Petrillo Orders Ban on Foreign Music Broadcasts 

James C. Petrillo, president of the AFL American Federation of 
Musicians, has banned the broadcast by American radio stations of 
nusic programs originating in any foreign countries except Canada, 
ffective December 31. 

Petrillo announced the order, which he said was not new, was 
being reinvoked “to protect the American musician against foreign 
competition.” 


Chicago Musical College News Notes 

The second semester will open February 4, and because of the un- 
precedented demand it has become necessary to organize new classes 
in harmony, ear training and keyboard harmony which will meet late 
ifternoons and early evenings. Also the enrollment in the School of 
Piano Technology under the direction of Dr. William Braid White is 
completely filled until April 1. Many returned Veterans are taking 
advantage of this unusual opportunity to learn a profitable vocation. 

The first faculty recital in the New Year was given with out- 
standing success, January 15 in the College Little Theatre by Paul 
Stassevitch, violinist, and chairman of the Department of string in- 
struments. 


Herbert E. Marks New President of Marks Music Corporation 

At a director’s meeting held late in December, Herbert E. Marks 
was elected President of the firm bearing’ his late father’s name, the 
Edward B. Marks Music Corporation. The elder Mr. Marks died sud- 
denly on December 17, 1945, after some 60 years as songwriter and 
publisher, 52 of these years, at the helm of his own concern. 

The younger Mr. Marks has announced that he plans no immedi- 
ate changes in policy, personnel or administration. 


Mr. V. Shallow Appointed Advertising Manager 
of Carl Fischer, Inc. Music Publishers 

Mr. Arthur A. Hauser, Vice-President and Sales Manager of Carl 
Fischer, Inc., music publishers, announces the appointment of Mr. 
Vincent Shallow as Advertising Manager. 

In this capacity, Mr. Shallow will be in charge of all advertising 
and publicity. A very capable and affable gentleman, he will no 
doubt win many new friends for Carl Fischer, Inc. 

Mr. Shallow was formerly associated with the following com- 
panies: William Jameson and Co., Austin Nichols and Co., Sperry 
Gyroscope Co., Glen L. Martin Co., and Curtiss Wright Corporation. 


New Schirmer Series for School Bands 

A. new series of compositions especially edited for high school, 
college and university bands by William D. Revelli and called the Uni- 
versity of Michigan Band series has just been launched by G. Schir- 
mer. 

Unusual interest is centered around the publication opening the 
series a Military March composed by Beethoven in 1816. Never be- 
fore published in this country. 


An Appeal for Pictures, “Music Education in Action," Issued by 
Music Educators National Conference Committee and Press 
Relations; Ray Carr, Chairman 

Believing that pictures speak louder than words, the Music Edu- 
‘ators National Conference Committee on Press and Publicity Rela- 
ions has instructed a national search for the best pictures illustrative 








MUSIC IN TEXAS 


By LoTA M. SPELL 


J. R. Reed Music Co. 
Austin 
Whittle’s San Antonio Music Co. 
Dallas San Antonio 
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of “Music Education in Action.” Music educators are, therefore, urged 
to send to this committee chairman original photos of groups, activities 
or scenes. 

The committee makes the following suggestions, briefly stated: 

1. Arrange groups attractively. Avoid straight lines and right 

angles. 

Let the background be a plain heavy curtain, neutral surface, 

arched doorway, cathedral window, stairway, painting, or a 

complete blackout: a black curtain, or darkness in a large 

room. 

3. Arrange large groups in wide curving rows, close together. 
Omit racks and music. 

4. The camera should be placed considerably higher than the 
faces of those in the highest row. 

5. Place the camera off center. Do not expose “head on.” 

6. Take “half length” pictures of small ensembles. Legs and 
feet waste space. 

7. Groups should be uniformed, robed, costumed, or appropriate- 
ly dressed. Do not pose in “school clothes.” 

8. Take pictures indoors with carefully arranged artificial light- 
ing. 

9. Pictures should be unmounted black and white gloss prints, 
8x10 in. or larger, with brief but full information concerning 
group, and name, address and position of sender typed and 
pasted on the back. 

10. Employ an expert photographer. Take time with details. Good 
pictures are morale builders. 

Send all photographs to Raymond N. Carr, chairman, Drawer 512, 

Glen Ellyn, Il. 


ro 


National Federation, Louisiana, Regional Meet, Sponsors 
International Music Conference for Fall, 1946 

Among the nine recommendations presented by Mrs. Guy Patter- 
son Gannett of Portland, Maine, president, and approved by officials 
at the regional conference of the National Federation of Music Clubs 
held in Shreveport, La., October 19-20 was the sponsorship of an in- 
ternational music conference to be held in the late fall of 1946 which 
will bring musical educators, musicians, and musical appreciators from 
many countries together for lectures, performances, and discussion 
of mutual problems. 

Scholarships to the Interlochen, Michigan, music camp and at 
Tanglewood in the Berkshires were voted continuance and the second 
federation chautauqua was to be sponsored. The restoration of the 
Senior composers contests not sponsored since the war was recom- 
mended. The largest musical organization, with one-half million people 
as members belonging to 1,755 senior clubs, should hold these contests. 

War service will be continued. “There will be no cessation of the 
musical needs growing out of this war,” Mrs. Gannett said. The fed- 
eration gave 2,000,000 musical programs for service men and women 
and supplied thousands of musical instruments to those in the armed 
forces. Hospital ships were equipped with instruments and service 
kits at a cost of $78,464.00 and the replacement of 1,500 parts for the 
Athens, Greece, symphony orchestra at a cost of $2,000 was an- 
nounced. A total of $96,933.86 was raised over the four-year war 
period for war service, Mrs. Gannett said. 

Mrs. R. E. Wendland of Temple, Texas, state chairman for the 
Texas Federation of Music Clubs, received the silver star cluster for 
two years work in war service. Tag Day in Texas netted $13,580.00 
last year, the fund being used to purchase instruments. An “E” with 
five blue stars, the highest award given, was presented to Texas and 
received by the president, Mrs. Joseph M. Perkins of Eastland, 
Texas, the presentation being made by Mrs. Ada Holding Miller of 
Providence, Rhode Island, national war service chairman. The Dallas 
Federation of Music Clubs was commended on its telephone fund 
project being given to Ashburn General Hospital at McKinney and 
begun by Mrs. Frank Morris of Dallas. It was begun during the 
administration of Mrs. James G. Regester and is being continued by 
Mrs. Frank H. Frye, now the president of the Dallas group. 

Texans attending the conference included Mrs. Perkins, Mrs. 
Wendland, Mrs. F. R. Collard, Fort Worth, president of First District; 
Miss Inez Rudy, Bowie; Miss Lois Meyer, Paris, president of Third 
District; Dr. Lena Milam, Beaumont, national board member; Mrs. 
Lee J. Taylor, third vice-president, of Dallas; Mrs. Bard W. Paul, 
past state president; and Mrs. Blant Burford, Dallas, president, Sec- 
ond District, Texas Federation of Music Clubs. 
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The National Dance OF “Unuguay 


MARISA LUSIARDO 


The small portion of land lying between the large territories of 
Argentina and Brazil, on the Southeastern coast of South America, 
bears the poetic Indian name of Uruguay, which means “river of the 
’ since it was known for the great number of beautiful 
birds that inhabited its rivers. 


painted birds,’ 


The location of this country and her fine harbors facilitate the ac- 
cess of steamers routed to the south; thus her people have been in 
close contact, until recently, with all of the great European countries 
to such an extent that they did participate but little in the social and 
business world of other American nations with the exception of Ar- 
gentina. This is understandable when we consider that Argentina and 
Uruguay are neighbor countries, tied together by a number of his- 
torical events and by the proximity of their capitals, Buenos Aires 
ind Montevideo. 

When the Spanish conquerors arrived in this land during the XVI 
century, they encountered much resistance on the part of few and 
scattered Indians inhabiting the territory; nevertheless, most of these 
Indians ran away and those remaining were completely exterminated 
during the period of the first president in 1832. The country was set- 
tled by Europeans, and that is how it happens that the population in 
Uruguay is entirely white with the exception of the descendants of 
the few negroes imported during the period of slavery. There are two 
and a half million people in the entire country; 750,000 live in the 
capital city of Montivideo. 

Uruguay is a democratic republic; she has been the leader of sev- 
eral movements which have had social repercussions in other Latin 
American countries: she was the first on the continent to separate the 
State from the Catholic Church and to observe the same legal rights 
for men and women; she abolished capital punishment several years 
ago; she protects children and workers by a number of laws; she has 
public schools, universities and institutions of higher learning opened 
without charge to every citizen; she grants free health service to 
those unable to pay for it; she has organized public dining rooms 
in various parts of the country; and among her people exists no feel- 
ing of racial or religious prejudice whatsoever. 

As a result of the similar background, already mentioned, and 
almost parallel development between Uruguay and. Argentina, the 
folklore of these two countries cannot be separated. In folk music 
and dance, little can be claimed as originally Uruguayan, while the 
topographical and ethnological differences existing in the Argentinian 
territory offered a propitious field for the growth of a rich back- 
ground of folklore. Little research work has been undertaken in this 
area. 

To present the folklore of these countries, it is inevitable that we 
introduce the ‘gaucho,’ the man of the ‘pampas’ (plains), now almost 
vanished, who used to roam around this region of America. He was 
born from the first Spanish settlers who arrived during the period of 
the conquest and who intermarried with the Indian. He belonged to 
that sturdy race of men whose courage and endurance were best re- 
flected during the fight for independence. He has left behind the es- 
sence and inspiration of everything that people from this part of the 
world can consider typically theirs. 

Nomad by spirit, he used to wander through the plains in a solitude 
conducive to the discovery of the beauties of his country and to build 
up a particular philosophy, both of which he expressed in his songs 
and music. Respecting no boundary and being an excellent horse- 
back rider, he became the owner of the land and could not endure the 
restrictions imposed on him by civilization. 

The ‘gauchos’ knew little about music, yet most of them could play 
the guitar. They could dance and sing; thus, through them, folk music 
was originated in Argentine and Uruguay. Nothing did he inherit 
from the Indian tribes that preceded his race with respect to music; 
these Indians had a rude knowledge of rhythm and had very primi- 
tive instruments, if any. Little did he accept from the folklore of 
Spain. Spanish dances, costumes and songs were never popular among 
the ‘gauchos’ and from all these Spanish musical instruments, they 
only adopted two: the accordion and the guitar. The ‘gauchos’ claimed 
the latter as their nationa] instrument. 
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Folk Dance of Uruguay 





Marisa Luisardo, a native of Uruguay, South America, was selected by her governme: 
as an exchange student to attend college in the United States on the International Ed 
cational Program sponsored by the two countries. Especially interested in folklore, Mi- 
Luisardo chose Texas, rich in folklore and traditional background, as the state in whic! 
to take up her studies. 

Miss Luisardo obtained her B.A. degree in Physical Erucation, specializing in moder 
and folk dance at Texas State College for Women. She brought to this degree a ric! 
background of native South American folklore, including folk dance, song, and gam« 
In the course of her preparation in this field, her interest in motor education becanx 
highly specialized in the area of physio-therapy and corrective education. Upon receiv 
ing a fellowship she went from Texas to California to study this specialty. Further ir 
terest in this field was followed by study at Dr. Carlson’s Orthopeadic Hospital and ii 
the east at the School of Corrective Motor Education. 

Her interest in folklore continued and while a graduate student in America she live: 
at International House and was a leader in the re-enactment of folk festivals indigenous 
to various countries. As a result of this extensive experience in America, Miss Luisardo 
returned to her native country and started the first school for crippled children i 
Uruguay and initiated a movement for the organization of the National Society of 
Crippled Children in Argentina. 

In addition to contributing articles on American folk dance and folk material of 
international significance to many magazines, Miss Luisardo is popular in the lecturé 
field of her native Uruguay. 





In spite of the fact that the ‘gaucho’ belongs to a preterit lineage 
the popularity of his costume has been preserved by ranchers; ‘gau- 
chos’ in heart, they continue to wear his garments. This dark and 
handsome man of the ‘pampas’ wore long hair, moustaches, and a 
very colorful costume. The wealthier the ‘gaucho’ the more gold and 
silver ornament pieces his knife, spurs, belt and stirrups appeared 
to have, and the more complicated was the pattern with which his 
clothing was embroidered. The simple dress of the ‘china’ (his part- 
ner), presented a definite contrast to his very elaborated apparel. 
She wore a flower printed percale dress, a handkerchief around her 
neck, a delicate apron, and her hair parted in two braids tied up with 
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colorful ribbons. She was quiet and humble, notwithstanding co- 
juettish enough to awaken the passion of her companion. 

Among the different theories about the source of ‘gaucho’ dances, 
‘arlos Vega, contemporary Argentine folklore scholar, concludes one 
f his works by explaining how they originated in those danced in 
he European salons during the days of the conquest, were imported 
ater into our society, and then infiltrated into the rural districts 
vhere they were modified and altered by ‘gauchos.’ According to this 
xplanation we can trace the origin of the popular dance “the Peri- 
on,” to its roots in the English Country Dance of 1600. This Country 
Dance arrived in Buenos Aires in 1730, and, through the years, it was 
ransformed into the Pericon and into its two brother dances “Cielito” 
ind “Media Cafia.”” 

The Pericon was already in vogue during the second decade of 
1800, though its performance then was quite different from today’s 
version. Later on it was forgotten until Professor Gerardo Grasso, 
great lover of native music, undertook the work of orchestrating “The 
Pericon” in 1887. Such was the success of his enterprise that even 
the President of Uuruguay became enthusiastic about the music and 
had the piece distributed among the military band leaders of the 
country. Soon ‘‘The Pericon” was heard through the whole nation. 

One of the favorite figures of the dance is the ‘Relaciones.’ A couple 
at a time dance to the middle of the circle, the music stops playing, 
and the ‘gaucho’ addresses his ‘china’ with a compliment in verse. 
On time she answers back, usually trying to ridicule and to make 
fun of her partner. 

But it is the ‘Pabellon’ that brings the whole dance to a climax. 
During this figure the dancers form the national flag with their re- 
spective handkerchiefs, while at the same time the ‘Bastone-ro’ re- 
cites a patriotic poem. This dance was readily accepted as the Na- 
tional dance of Uruguay. 

In general, ‘gaucho’ dances are colorful, gay and every now and 
then picturesque. They usually are couple dances or male solo dances. 
They are characterized by the way in which the ‘gaucho’ tries to show 
off his physical prowess and dances with strong and masculine move- 
ments, jingling his attractive spurs in intricate foot patterns, while 
the ‘china,’ with very simple steps, gracefully swings her full and 
ruffled skirt, being very efficient in the art of flirtation. They snap 
their fingers while performing some steps, and occasionally they 
wave their handkerchiefs about. 

Most of the dances are accompanied by song, and frequently the 
dancers have to adjust the steps to the singers’ orders; in such in- 
stances, the girl pretends embarrassment when her partner is ordered 
to make love to her or to kiss her in public. 

It is evident that the original European court dances of several! 
centuries ago were modified in a very particular way after their in- 
troduction into the land of the ‘gauchos.’ Interesting enough, the 
same original European dances were also carried to other parts of 
America and while identical steps with different interpretations have 
been adapted to the folk dances of various people they remind us of 


what was once the common root to all of them. I observed with 
curiosity during my stay in the United States, that many figures of 
her folk dances are the same as those of ‘gaucho’ dances. Perhaps 


through their study we would discover that they can be one of the 
strongest bonds to link some of our countries together, a fact that is 
still quite ignored. Let us hope that the study of American folklore 
will be one of the greatest aims of today’s Pan American movement 
for it will undoubtedly bring a new and effective means of under- 
standing for our peoples! 





ELIZABETH LEAKE 
ASSOCIATE PROFESSOR OF PIANO 


TEXAS STATE COLLEGE FOR WOMEN, DENTON 














ATTENTION! Music Teachers of Texas 


OUR SHEET MUSIC DEPARTMENT 


is complete in every detail. One of the largest in the South 
PROMPT SERVICE 


Open a Charge Account with Us and See the Difference 


J. R. REED MUSIC CO. 


Established in 1901 AUSTIN, TEXAS 











TEXAS CHRISTIAN UNIVERSITY 
The School of Fine Arts 


T. SMITH McCORKLE, Dean 


TO EACH OF OUR COLLEAGUES 
We extend cordial good wishes for a Happy New Year 























SAM FOX PUBLISHING COMPANY .~ rca Building - radio city - New York 20, N.Y. f 


JANUARY — FEBRUARY, 1946 


London Lhora 


A new series of exceptional English choral compositions available to American ? 
groups for the first time. Represented in this edition are such famous authors, 
composers and arrangers as—Sir Edward Elgar, Clarence Lucas, Hugh Roberton, . 
Edgar Allan Poe, William Wordsworth, Montague F. Phillips, Robert Burns, 2 
Leslie Woodgate, etc. ? 
The following six numbers are just off the press and others will be ready soon 

SONG FOR THE SPINNING-WHEEL (S. S. A.) Wordsworth-Phillips 16 ¢ 
EG A ee ear Poe-Lucas 16 1 

A SONG OF AUTUMN (S. S. A.) giths Gordon-Elgor .15 2 

FLOW GENTLY, SWEET AFTON (S. A. T. B.-A Cappella) Burns-Roberton 12 , 

UNCLE NED (T. T. B. B.). eh Foster-Roberton .15 . 

A LAKE AND A FAIRY BOAT (5S. S.). *... Hood-Phillips .12 

) 

Send for First Page Specimen Leaflet or Copies ‘On Approval’ ‘ 


cries | 
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CQ Nod To ‘The 


Out-of-State Judges, 1946 National Piano 
Playing Auditions; Texas Audition Centers 


Clarence Burg, Oklahoma City, Robert Carter, Hammond, La., 
Alice Hackett, Fort Dodge, Iowa, and Leo Lawless, Sterling, Kansas, 
have been appointed as out-of-State Judges for Texas units of the 
1946 N. P. P. A., it was announced yesterday by Irl Allison, Founder- 
President of the N. G. of P. T., sponsors of the events next May. 


Clarence Burg, Dean of Music, University of Oklahoma, who has 
served as judge in Texas for several years and who has given a num- 
ber of recitals in Texas, needs no introduction. His fine artistry and 
kind manner have endeared him to Texas Guild members and their 
pupils at all times. 

Robert Carter, pupil of Glenn Dillard Gunn and Rudolph Ganz, 
holds three degrees, Bachelor of Science, Bachelor of Music, and 
Master of Music — has taught at Radford State College and George 
Peabody College, and now heads the Music Department of. the Lou- 
isiana State College, Hammond, Louisana. 


Alice Hackett is a concert pianist and teacher who specializes in 
concerts for young people, having given ten concerts for Lyon & 
Healy, Chicago, and thirteen for the Minneapolis Public Schools. Her 
piano teachers include A. K. Virgil, Jean Smeltzer, Mable Stead, 
Ernest Hutcheson and E. Robert Schmitz. She has taught in Chicago 
Musical College, is on the National Membership Committee of the 
Guild, and has judged throughout the Pacific Northwest in the Na- 
tiona) Piano-Playing Guild. 


Leo Lawless is Head of Music Department, Sterling College. B. 
Music in piano, Syracuse University, 1927. Pupil of John Thompson, 
1936-37; Diploma of Execution under Robert Casadesus, American 
Conservatory, Fontainbleau, France, 1938; pupil of Frank Mann- 
hemer, Summers 1942-1943. 


Chairmen for the 1946 Texas Auditions are: 
Abilene, Texas—— E. Edwin Young, Hardin-Simmons University. 
Amarillo, Texas —- Janet McNeil, 1216 Fillmore. 
Austin, Texas — Miriam Gordon Landrum, 200 West 19th. 
3ellaire, Texas — Sister M. Augustine, Incarnate Word Convent. 
Boerne, Texas Lucille Martin, Boerne, Texas. 
Columbus, Texas — Clara Duggan Madison, Columbus. 
Corpus Christi, Texas — Inez Waugh Lear, Box 164 Portland Texas. 
Dallas, Texas — Lydia S. Buchanan, 4900 Abbott Avenue. 
Denton, Texas —- Miss Myrtie Collins, 401 South Elm. 
Eldorado, Texas — Mollie Turner, Eldorado. 
Fort Worth, Texas— Maggie Overstreet, 602 W. Broadway. 
Houston, Texas — Gladys M. Morris, 3810 San Jacinto. 
Lubbock, Texas — Cecile Meskimen, 2221-13th Street. 
Odessa, Texas — Mildred Birt Martin, Box 4062 and 
Willie Beaty Martin, Box 310. 
Port Arthur, Texas — Sister Margaret Mary, St. James Convent, 16th 
Street and Mrs. C. B. Holter, 2921 Sixth St. 
Sabinal, Texas — Miss Ruth Morris, Sabinal. 
San Antonio, Texas— Tekla Staffel, 235 Army Blvd. 
Snyder, Texas— Mrs. L. A. Chapman, 1205-28th Street. 
Temple, Texas — Mrs. Blanche Haag, 512 North 5th Street. 
Tyler, Texas — Mrs. K. H. Kilpatrick, 426 South College. 
Victoria, Texas— Clarence M. Felger, 507 W. Brazos. 
Waco, Texas — Elizabeth K. Henderson, 701 N. 16th St. 
Wichita Falls, Texas— Mrs. Houston Patton, 2149 Avenue “F’’. 





VICTOR DRILEA 
Tenor — Teacher of Voice 
“A Modern Approach” 
TYLER, TEXAS 
Demonstration arranged for groups 
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AUSTIN 


In Austin, Texas on December 
29, from the auditorium of The 
House of Representatives, Gover- 
nor Coke R. Stevenson told an au- 
dience and radio listiners to a state- 
wide broadcast that the “immortal 
Spirits of American pioneers stand 
beside us today, with full apprecia- 
tio of the tribute we render them 
as we press forward the cause of 
an advancing democracy, mindful 
ever that eternal vigilance is the 
price of freedom.”’ 


He told Joseph J. Lawier, Third 
Assistant Postmaster General, that 
Texans admire the Texas statehood 
stamp which he brought to Austin 
for its first day of issue. 


The new stamp is printed in light 
blue and shows the flags of the 
United States and Texas. Rays pro- 
ject from the twenty-eighth star in 
the American flag to the Lone Star 
in the Texas flag. 


The Governor said he hoped that 
other inspiring programs, co-ordi- 
nated by the Centennial Commis- 


sion in every Texas community, wi 
be held during the coming year, ar 
to that end members of the commi 
sion are being appointed in the 25 
counties of the state. 


December 29’s celebration was | 
commemorate the date Congre 
accepted the newly written Sta’ 
Constitution and accepted Texas i 
to the Union in 1845. Another ce! 
bration is being planned for Febri.- 
ary 19, date the republic’s flag was 
lowered at the old Capitol and the 
Stars and Stripes raised in its 
place. Governors of all states ani 
territories have been invited to at- 
tend tht Texas Centennial of State- 
hood Celebration to be held in Aus- 
tin February 19. 


It seems logical to the write: 
that now is the time for some one 
to offer encouragement to young 
composers to write the Great Sym- 
phony of native Texas music as 
seen by Professor Archie Jones of 
the University of Texas Music De- 
partment. 


SING AND DANCE 


Dance Direction by Beatrice A. Hunt 
Music Arranged by Harry Robert Wilson 


Fun for every! 


Complete words, music, and directions for 38 differ- 
ent dances are given. These are simple and are quickly 
taught. Diagrams show the starting position for each 
dance. A glossary tells and illustrations show just what 


each term means. Everything is a lot of fun for children 
or adults at all levels of experience. 


This book takes an old-time recreation and brings it 
up-to-date. With SING AND DANCE you can start a 
group in camp, in school, the club, the church social rooms 
— in fact, in any social gathering, and you will provide 


that’s what you can provide 
with this new book of folk songs and dances. Singing 
while dancing is the fun- provoking activity featured. 
SING AND DANCE gives a unique and practical way to 
teach the most popular American play-party games and 
folk dances of other countries. 


IIITILIAIETEREUDINIIEUITINITIRITITININITILILIIIUI TILIA EER EALL EAL ELSE ETT ITTY 


Tissbedssstevabidisaneaseenanene 


one of the most enjoyable ways in which music can be 
used in community recreation. 


Send for a copy today! Price: $1.25, postpaid. 


HALL & McCREARY COMPANY 


Publishers of Better Music 


435 S. Wabash Ave. 





Chicago 5, Ill. 











| 




















COL. EARL D. IRONS 
Director Fine Arts Department, North 
Texas Agricultural College. 


Earl D. Irons, Director of Band and 
Head of Fine Arts of North Texas Ag- 
ricultural College, has been in present 
position for twenty-one years. In pre- 
war days he had a fine concert band of 
more than one-hundred members. But 
of course like all other schools his de- 
partment has been badly crippled dur- 
ing wartime, but is gradually coming 
ugain now. 

Col. Irons was commissioned Lieuten- 
ant-Colonel by Governor Allred in 1935. 
He is a charter member of the Texas 
Band Teachers Association of which he 
is now President. He has been very ac- 
tive through the years in the Texas 
Music Educators Association, is a mem- 
ber of the American Bandmasters Asso- 
ciation, where he has served on the 
Board of Directors, is a thirty-second 
degree Mason and a Shriner, and in 
1942 had the honor of having a Doctor 
of Music degree conferred on him by 
the Zoellner Conservatory of Music jn 
Los Angeles. 

Col. Irons is a very fine cornetist and 
is considered an authority on embou- 
chure development. He has an unusual 
range, being able to play through the 
second G above the staff with all ease. 
He is in great demand as a clinic con- 
ductor and cornet teacher. 

Among his compositions is a special- 
ized text for cornet and trumpet de 
signed to develop ‘‘Breath Control, Lip 
“lexibjlity and Muscular Embouchure.’’ 
He also has a.number of cornet solos 
ind marches published and has recently 
had a new march and two overatures 
cccepted by publishers and hopes to 
have them off the press in the very 

ear future, 


gE ae ee ; 
celia a dl a 


North Texas Agricultural College Band of 1945, Arlington, Texas. 


JANUARY — FEBRUARY, 1946 


BEAUMONT 

The Beaumont Music Teachers’ 
Association, Beaumont, Texas, Miss 
Rachel Kent, President, Dr. Lena 
Milam, Mr. Charles Williams, and 
Miss Alice Kent, program commit- 
tee, has issued a very attractive 
booklet featuring a varied program 
of study and performance for the 
season 1945-46. Six special meet- 
ings will be held throughout the 
year climaxing with a seventh 
when the Beaumont Music Teach- 
ers Association will be hostess of 
the two-day Convention meet of 
Texas Music Teachers’ Association 
to be held June 1946 at the Hotel 
3eaumont, E. Clyde Whitlock, Ft. 
Worth, presiding. 

Popular musicians of National 
and State fame, among them, Dr. 
Lena Milam, committee chairman 
of tht National Federation of Mu- 
sic Clubs, Vice-President of T. M. 
T. A., and Dr. and Mrs. Lawrence 
Meteyarde, sponsor music in its 
most progressive form in Beau- 
mont. Consequently, fellow musi- 
cians and friends of music through- 
out Texas and the Southwest are 
enthusiastic and interested in the 
forth coming meeting of music 
teachers of Texas in Beaumont, 
June, 1946. 


CORSICANA 

A 1946 review of activities of 
Corsicana, Texas reveals that there 
are 164 piano students enrolled in 
Applied Music in the school from 
the first to the eleventh grades. 
Music Teachers of Corsicana Pub- 
lic Schools, Miss Lena Mae Mc- 
Clure, Supervisor, are co-operating 
in every way possible with the pri- 
vate music teachers, the choir di- 
rectors of the churches and with 
the music clubs of the city to pre- 
sent a solid front for the advance- 
ment of music in its most progres- 


Earl D. 


sive state throughout the city. The 
Nevin Club (Texas Federation of 
Music Clubs) Mrs. W. M. Forester, 
President; the Piano Ensemble 
Players; Mrs. M. S. Dockum, Di- 
rector; and the Nevin Federation 
of Junior Clubs, Mrs. J. Mansfield, 
Counsellor have given and will pre- 
sent the following special programs 
throughout the year: Nevin Clubs’ 
Contribution to Kinsloe House: 
Miss Sharon Hooper, Pianist in Re- 
cital, October 27, 1945; Twilight 
Musicale: The Childrens Hour, Dec 
9, 1945; The W. J. McKie Memorial 
Concert, San Antonio Symphony 
Orchestra; Twilight Musicale, Sun- 
day, March 17, 1946, First Christ- 
ian Church; April 21, 1946 Sam 
Harwell, Jr., Baritone; Recital by 
Piano Ensemble and Nevin Club 
Vocal Ensemble; The Civic Music 
Association, Mr. Perry McCammon 
President will present 3 Concerts 
this season. Signed, 
Mrs. O. W. Holmes 
Secretary 
0 
CORPUS CHRISTI 
Corpus Christi, Texas, has en- 
tered the symphonic orchestra field 
for the first time with a 64-piece 
organization which played its ini- 
tial concert in December. Guest so- 
loist was 23-year-old Eunice Podis 
Cleveland pianist and winner of one 
of tht 1945 National Young Artists 
Awards of National Federation of 
Music Clubs. Miss Podis played the 
Liszt Concerto in E> 
C. Burdette Wolfe, conductor, is 
instructor in instrumental music at 
Corpus Christi Junior College. A 
graduate of Northwestern Univer- 
sity where he studied under Arcule 
Sheasby, Wolfe also studied in Bu- 
dapest. For 10 years he lived in 
Garden City, Kans., where he con- 
ducted a 65-piece symphony orches- 
tra in the city of 7,500. 
Tht Corpus Christi orchestra is 


Irons, Director; James W. West, Assistant 





operating this year on an $8,000 
budget, with 600 season tickets 
sold. It is anticipated that the num- 
ber of season tickets will be sub- 


stantially increased when the pro- 
posed municipal auditorium. is built 

Three classes of membership in 
the Corpus Christi Symphony So- 
ciety are supporting, contributing 
and active. Nine members comprise 
the board of directors 

The orchestra will present four 
major concerts this season. Guest 


artists for these programs will be 





FIFTEEN TUNES 
FOR FRIDAYS 


by 

MARY JARMAN NELSON 

author of "Fun With Music 
All about five young people who 
went to music class on Fridays. The 
songs they sang, the first 
thei: 
activities, and how they learned to 


piano 
tunes they played rhythmi« 
make their own music 

Excellent reading readiness mate 
rial for children under eight. Lively 
and humorous comments by author 


to guide the teacher or parent 
GAY PICTURES THROUGHOUT 


Price $1.00 postpaid 


CREATIVE MUSIC PUBLISHERS 


160 West Seventy-Third Street 
New York 23, N.Y 










CHOIR GOWNS 
PULPIT ROBES 
Vestments - Hangings ° Stoles 
Embroideries, Etc. 
NEW CATALOG on Request 


NATIONAL CHURCH GOODS SUPPLY CO 
Division of P 

NATIONAL ACADEMIC CAP & GOWN >CO 

821-23 “ARCH ST PHILADELPHIA 7, PA 





Director and Teacher of Reed 
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East Texas State Teachers College Orchestra, Commerce, Texas, Gilbert Waller, Director. 


Arcule Sheasby, violinist; Nancy 
Yeager Swinford, dramatic sopra- 
no; and the winner of a student 
talent contest currently being con- 
ducted. Kara Hunsucker, Corpus 
Christi Caller-Times. 

Oo 


DALLAS 

The Dallas Symphony Orchestra 
and its conductor, Antal Dorati, 
were the subjects of a special ar- 
ticle in the January 6, 1946 issue of 
Newsweek. 

Entitled “Dorati’s Texas Band,” 
the article in the magazine’s musi- 
cal section is a column and a half 
in length and is illustrated by a 
picture of the conductor in action. 
Indicative of the interest which the 
Dallas orchestra has aroused 
throughout the nation, the News- 
week article follows newspaper ar- 
ticles about the symphony in the 
New York Times and St. Louis 
Post-Dispatch. The article tells how 
the symphonic organization mater- 
ialized so quickly after the war 
ended and how Dorati became the 
conductor of the orchestra. 

The article speaks of the first 
subscription concert given by the 


Symphony at Fair Park Auditori- 
um Dec. 15, and of the ‘“‘New Year’s 
Eve” concert given Dec. 29. Then, 
Newsweek continues, “Victor rec- 
ords put the Red Seal of approval 
on the new group after only two 
concerts. In mid-January Yehudi 
Menuhin and the symphony will re- 
cord the late Bela Batok’s Violin 
Concerto. . . Victor also has Antal 
Dorati and the Dallas Symphony 
scheduled for Glazunov’s “The Sea- 
sons. 


DENTON 

Virginia Thomas, 16-year-old pi- 
anist, studying under Drs. Isabel 
and Silvio Scionti of the North Tex- 
as State College School of Music, 
won the distinction and honor of a 
broadcast appearance as guest so- 
loist with the Houston Symphony 
Orchestra and was presented over 
the Blue Networks with the orches- 
tra on December 8. 

Miss Thomas, daughter of Mr. 
and Mrs. W. L. Thomas of Brown- 
wood, Texas, is a junior student in 
the North Texas State College 
Demonstration School and has been 
studying piano under the Sciontis 


for the past two years at the NTSC 
School of Music. 

The young artist, winner of the 
Dallas Civic Federation Student 
Artist competition last June in 
Dallas, and scheduled as soloist at 
Scott Hall in Dallas this February, 
won the state-wide student piano 
contest conducted by the Houston 
Symphony Orchestra and the Texas 
Gulf Sulphur Company, and as first 
prize, was presented as soloist with 
the Houston Symphony in Decem- 
ber and was the recipient of a $100 
cash award. — N. T. S. C. News 


Service, Mrs. D. N. McCloud, di- 


rector. 


Denton directors of music de- 
partments, namely Dr. William E 
Jones of T. S. C. W. and Dr. Wil- 





Published in America for the first time 


MOZART 
Songs 
for high voice, for low voice— $2.0 


THE JOSEPH PATELSON MUSIC HOUSE 
158 West 56th St. N. Y. 19, N. ¥ 











Southern Methodist University 
THE SCHOOL OF MUSIC 


Representative Faculty 


Courses towards the degrees of Bachelor of Music and 


Master of Music in Applied Music and Music Education 
Private work in all branches. Modern Methods and equipment. 


Registration for Spring Term starts February 28th 


For Information write to PAUL VAN KATWIJK, Dean 











All Girl Symphony Orchestra of Texas State College for Women, E. Laurin Frost, Director. 
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Hlarional Guo oe Pinny Tencuens 


Announces The 
TWELFTH ANNUAL 


National Piano Playing Auditions 
FROM COAST TO COAST 


MAY and JUNE 1946 


1. THE GUILD SYLLABUS — a complete Teach- 
er’s Guide for preparing students for the Na- 
tional Piano Playing Auditions. 


STUDENT’S HANDBOOK — designed to in- 
spire Piano Pupils of the Nation with a desire 
to participate in the National Auditions and 
belong to the Guild-sponsored National Frater- 
nity of Student Musicians. 


ANNUAL AUDITIONS FOR AMERICAN 
PIANO PUPILS — a reprint of an article pub- 
lished in The Etude Music Magazine, April, 
1945, by the Founder-President of the Guild. 


COAST TO COAST COMMENTS — a booklet 
of unsolicited comments by Guild Members up- 
on the success of the copyrighted Guild Audi- 
tion Plan in operation country-wide since 1934 
and first inaugurated in 1929. 


. NATIONAL DIRECTORY OF PIANO 
TEACHERS — the Guild Yearbook, available 
to all Guild Members, listing entire member- 
ship and all Student Winners in the National 
Piano Playing Auditions annually. 


Complimentary copies of Nos. 1 through 4 
will be sent upon request. Write: 


IRL ALLISON, Founder and President 
Box 1113, AUSTIN, TEXAS. 
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VIRGINIA THOMAS 
Winner of Houston Symphony Contest 
Pupil of Drs. Isabel and Silvio Scionti 
of North Texas State College School of 
Music, Denton, Texas 


fred C. Bain of North Texas State, 
have been chosen members of the 
Dallas zone committee of the Rach- 
maninoff Memorial Fund Inc. This 
Memorial Fund committee is spon- 
soring a contest to be held through- 
out America to discover the most 
outstanding piano talent in the 
country. Vladimir Horowitz, presi- 
dent of the Fund Inc., has an- 
nounced plans to include regional 
contests to be held in key cities 
throughout America climaxing Sep- 
tember 1, 1946. Each regional win- 
ner will be given an appearance as 
soloist with a leading symphony 
orchestra in his region and also a 
recital sponsored by the regional 
committee of the Rachmaninoff 
Fund, in advance of the national 
finals. 

The national finals will be held 
in New York City in the spring of 
1947. The grand prize will be a 
coast-to-coast tour of the United 
States under the joint management 
of Columbia Concerts, Inc., Arthur 
Judson, president, and the National 
Concert and Artists’ Corp., Marks 
Levine, manager, with recitals in 
principal cities and appearances as 
soloist with leading symphony or- 
chestras of the nation. 

This tour will be followed in the 
next season by a tour of Russia if 
present plans mature. 

Contestants will be expected to 
play 15 solo compositions and three 
piano concertos from a list of works 
prepared under the supervision of 
Horowitz and with the advice of 
other authorities. To be eligible a 
contestant must be a native-born 
or naturalized citizen of the United 
States and must be between 17 and 
25 years old on Sept. 1, 1946. Ap- 
plicants who have served with the 


armed forces, however, may enter 
if they have not reached their 
twenty-ninth birthday on that date. 

For further information, consult 
the committee members of the 
Rachmaninoff Memorial Fund, Inc., 
in your section of the country or 
communicate with the president, 
Viadimir Horowitz 


The Beethoven Choir of 90 voices 
from North Texas State School of 
Music, Wilfred C. Bain, Dean and 
director of the choir, will be pre- 
sented in the last movement of 
Beethoven's Ninth Symphony, in 
conjunction with the Houston Sym- 
phony Orchestra, Ernst Hotfman, 
conductor, in Houston on January 
21, and in Galveston on January 22. 
Misses Mary McCormic and Alvina 
Palmquist, and Ralph Ewing and 
Forrest Heeren, will compose the 
faculty quartet to sing the solo 
parts of the Beethoven Ninth 

On Feb. 24, the A Cappella Choir 
of 40, augmented by 20 voices, will 
sing the coronation scene from 
Moussorgski’'s Boris Godounov with 
Alexander Kipnis, Russian basso, as 
soloist with the Dallas Symphony, 
and on April 11, the Beethoven 
Choir, supplemented to 150 voices, 
featuring the NTSC faculty quar- 
tet as soloists will sing Beethoven's 
Ninth with the Dallas Symphony 
Orchestra. 


0 


FORT WORTH 

The School of Fine Arts of the 
Texas Christian University, Fort 
Worth, Texas, presented The First 
Annual Fine Arts Festival with The 
Sixth Annual Music Festival in the 
University Auditroium, December 9 
to 12, 1945. The program was artis- 
tically built around music from the 
compositions of Franz Schubert, An 
Exhibition of Paintings from the 
Early American and Hudson River 
Schools, and the play, “Pride and 
Prejudice,” from the novel by Jane 
Austen, as dramatized by Helen 
Jerome 

Dr. McGruder Ellis Sadler, presi- 
dent of The Texas Christian Uni- 
versity officially opened the Festi- 
val at 3:30 o'clock Sunday after- 
noon when The University Sym- 
phony Orchestra, under the baton 
of Brooks Morris, guest conductor, 
played the Schubert, Symphony No. 
8, B Minor, ( Allegro moderato, An- 
dante con moto). The orchestral 
group a showed definite degree of 
mature training and artistry. One 
had occasion to admire the extra- 
ordinary quality of the work of the 
well beloved conductor, Brooks 
Morris. His interpretations and 
reading displayed his striking mu- 
sicianship. Jeanette Tillett, pianist, 
was soloist with the orchestra in 
rendering Fantasie, Opus No. 15 
(as transcribed for piano and or- 
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51 New Choruses | 


FOR EVERY OCCASION 


Folk Songs! Art Songs! Spirituals! Serious songs and light-hearted 
songs. Lots and lots of new songs your chorus will want to sing. 


MEN'S VOICES (TTBB) 


Oct. No. Price Oct. No. Price 
Bartholomew, From Boston Harbor 933! .18 Malotte (Treharne) When My Boy Comes Home 9439 .16 
Guion (Treharne) Lef’ Away (Negro Wail) 9466 .16 *Schimmerling Close to Pressburg on the Danube 
Guion (Downing) Sail Away for the Rio Grande 9460 .16 (Slovak Folk-Song) 9437 .12 
Guion (Marlowe) What Shall We Do with a *Schimmerling, | am Slovak (Slovak Folk-Song) 9436 .12 
Drunken Sailor? 9461 .16 *Thompson, Let's Sing a Song of Praise 9463.15 
*Thompson, They Reap as They Sow 9464 .15 


WOMEN'S VOICES (SSA) 


*Bartholomew, De Wind Blow over my Shoulder Malotte (Treharne), \W/hen My Boy Comes Home 9442 .16 

(Negro Spiritual) (S. Solo) 9489 .15 *Nash, Fog 9445.12 
Bizet (Deis) Open Thy Heart (Ouvre Ton Coeur) 9452 .15 *Niles, The Frog in the Spring 9459 * .16 
Cain, Music of Life 9446 .16 *Niles, The Lass from the Low Countree (4 parts) 9427-. .16 
Edwards, The Herder's Song (Swedish Folk Song) 9488 .15 Taylor, In a China Shop 9523.15 
*Franz (Mueller), Dedication (S. Solo) 9532 .15 Treharne, Bangle Sellers 9494 .18 
Guion (Treharne) Left’ Away (Negro Wail) 9467 .16 Tyson (Downing), One Little Cloud 9481 .15 
Leoni (Marlowe) A Little China Figure 9514 .18 Valverde (Marlowe), Clavelitas (Carnations) e,s 9516 .18 
Malotte (Downing), For My Mother: 9484 .15 *Villa-Lobos, As Costureiras (The Sewing Girls) 9395 .18 
Malotte (Downing), For My Mother (2 parts) 9485 .15 Wolfe (Marlowe) The Janitor's Boy 9477.16 

Woodman (Downing) A Birthday 9480 .16 


MIXED VOICES (SATB) 


*Bach (Hernried) The Day is Done 9500 .12 Malotte (Treharne) When My Boy Comes Home 9440 .16 
Bowles, Tornado Blues 9473 .18 Malotte, When My Boy Comes Home 9441 .16 
Brahms (Desgranges), Hungarian Dances 9413 .20 *Niles, The Frog in the Spring 9430 .16 
‘ Christy, Down Among the Dead Men (Old English) 9444 .16 *Niles, Frog Went Courtin' (ST&B) 9428 .20 
. *Creston, Three Chorales from Tagore 9475 .20 Niles, Go 'Way from My Window (S or T Solo) 9429 .16 
Denza, Funiculi-Funicula (Piano 4-h., Opt. T) 9426 .16 Phillips, Only a Pin * 9505 .16 
"Fickénscher, Choral Settings of French Folk-Songs f,e Phillips, Under a Shady Tree 9504 .15 
Au Clair de la Lune 9417.16 *§chimmerling, I'm from Kutna Hora (Czech Folk 
. J'ai du Bon Tabac 2 9419 15 *Schumann (Agnolucci) Abendlied (Evening Song) 
Guion (Ducrest), Carry Me Home to the Lone Prairie 9404 .18 (Violin Solo) 9425 .10 
Guion (Treharne) Lef’ Away (Negro Wail) 9468 .16 Young (Marlowe) The Sleepy House 9525 .16 
*Homer (Domrose) Requiem 9483 .15 * a cappella 
' 
ORDER TODAY FROM YOUR LOCAL DEALER OR \\ 
New York 17 Cleveland 14 Los Angeles 55 
3 East 43rd St. 43 The Arcade 700 West 7th St. 
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EMILY ANN HARPER 
Seven year winner in the National Pi- 
ano Playing Auditions, also winner of 
1944 Scholarship Eldorado, Audition 
Center. Pupil of Mollie Turner, Eldora- 
do, Texas, age 14. 


chestra by Franz Liszt). Miss Til- 
lett’s playing was noted for preci- 
sion of touch, lucidity of expression, 
and artistry. In her playing she dis- 
plays a finely developed musical 
intelligence. The performance of 
the orchestra reached its peak in 
playing Symphony No. 7, C Major, 
(Andante, Allegro ma non troppe, 
Andante con moto, Scherzo, Allegro 
vivace, Allegro vivace). This mag- 
nificent work was conducted by T. 
Smith McCorkle, an artist conduc- 
tor of noble purpose and impec- 
cable taste who always inspires his 
interpretations with palpitant life 
and emotion, always loyal to the 
pure content of the music without 
any caprice which could change the 
inner meaning of the composition. 
The performance of his orchestra 
was given an ovation in recogni- 
sion of his achievement. 

The Lecture, The Hudson River 
School by Samuel Ziegler was ex- 
cellent. The Exhibition of Hudson 
River School Paintings from the 
Newshouse Galleries, New York 





MARILYN JANE DICKEY 
Five year winner jn the National Piano 
Playing Auditions, also winner of the 


1944 Scholarship, Eldorado Audition 
Center. Pupil of Mollje Turner, Eldora- 
do, Texas. Age 13 years. 
City was an attractive exhibition 
containing examples. of the out- 
standing men of the Hudson River 
School, notably, Church, Durand, 
Kensett, and Inness. 

The Faculty Recital 
Monday evening, December 10, pre- 
sented Schubert’s Trio, Bo Major, 
with Lilita W. McCorkle, piano, T. 
Smith McCorkle, violin, Eugene 
Baugh, Guest ‘Cellist; Ungeduld, 
Der Doppelgaenger, Aufenthalt, 
were artistically sung by the tenor 
John Brigham with Marion Doug- 
las Martin at the piano; Der Neu- 
gierige, Rastlose Liebe, Fruehlings- 
glaube, German lieder, were done 
with excellent style and beautiful 
diction by one of Texas foremost 
baritones, Arthur Faguy Cote, with 
Mrs. Faguy Cote at the piano; A 
Quintet, in A Major was pleasingly 
rendered by Katherine Bailey, pi- 
ano, T. Smith McCorkle, violin; E. 
Clyde Whitlock, viola; Samuel P. 
Ziegler, ’Cello, and John Lewis, 
Bass. 

Each member of the faculty of 


performed 
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the School of Fine Arts of T.C. U. 
is an artist in his own domain, and 
Texas and the Southwest is duly 
proud of the continued rich musical 
offerings of these excellent artist- 
teachers. One knows that the ren- 
ditions of Schubert’s exquisite com- 
positions served to portray the se- 
crets of enchantment through their 
musical artistry. These artist - 
teachers combined the highest ar- 
tistic standards with superior tech- 
nical skill. 

The Fine Arts Festival was con- 
tinued on Tuesday evening, Decem- 
ber 11 with a successful presenta- 
tion of The Dramatics Club of T. C. 
U., “Pride and Prejudice’, a com- 
edy in three acts, directed by Ann 
Barham, and supervised by 
D. Fallis. 

On Wednesday evening Decem- 
ber 12, The University Choral Club, 
under the superb direction of Will- 
iam J. Marsh, sang the exquisite 
Mass in B_ Major. This magnifi- 
cient material proceeds from power 
to power, becoming with all its 
interrelations, always, as it seems, 
simple, clearer, grander in each 
concluding number. Miriam’s Song 
of Triumph, for chorus and orches- 
tra conducted by John Lewis so 
beautifully rendered was indeed a 
fitting musical climax to bring the 
1946 Festival to a successful end. 
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HOUSTON 

Greetings from the Houston Mu- 
sic Teacher’s Association. The as- 
sociation is really alive and start- 
ing this year 1946 with a growing 
membership of interested teachers 
and a staff of energetic officers. 

Our plans for the year 1945-46 
include special student programs, 
one of which was given with out- 
standing success on December 14, 
at St. Agnes Academy. Another 
representative recital will be given 
in May. The aim of our local as- 
sociation is for closer co-operation 
between teachers and higher stand- 
ard levels of instruction. To aid in 
these objectives, a zoning plan, 
whereby teachers may refer pupils 
to other teachers in their neighbor- 
hood is now in progress. The Hous- 
ton Association is especially inter- 
ested in codperating with the State 
Applied Music program, many 
teachers having secured licentiate 
certificates. 

Also let me say that we do ap- 
preciate the Southwestern Musician 
very much, also the immense 
amount of work which each issue 
must entail. Signed Mrs. Charles 
E. Brown Jr., Secretary H. M. T. A. 
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Lew 


Oscar J. Fox, Texas foremost 


song writer and beloved composer- 
pianist, was presented on January 
6, at Austin, Texas, in the first of 
a series of programs of his Texas 








Cowboy and Concert Songs to be 
given throughout the state, in ob- 
servance of Texas Statehood. Mr. 
Fox was assisted in this program 
by C. J. Robinson, baritone, with 
the composer - pianist who gave 
brief and informative remarks a- 
bout the songs. Mr. Fox and Mr. 
Robinson appeared under the aus- 
pices of the Cultural Entertainment 
of the University of Texas, Austin. 
The following program so well per- 
formed aroused patriotic enthusi- 
asm and interest: 

TEXAS SONGS: (a) Sam Houston, 
(b) How Sweetly Does the Moon- 
Smile (arr.), (c) The Blue- 
bonnet, Flower of Texas. 

COWBOY SONGS: (a) Rounded Up 
In Glory, (b) Old Paint (arr.), (c) 
Riding Along. 

CONCERT SONGS: 
Man Comes Home, 
is a Silent Violin, (c) Rain and the 
River, The Hills of Home. 

It is agreed that future similar 
programs sponsored by the State 
Dept 
otic 


beam 


(a) When a 
(b) My Heart 


(d) 


of Education through patri- 
motives for our Texas school 
children will be 
towns whenever 


given in Texas 
suitable arrange- 
ments can be made with Mr. Fox 
Recitals given during 
school hours, either a. m. or in p.m 
assembly, or both. For this reason 


are to be 


a fee for these programs has been 
placed as low as possible, fifty dol- 
lars ($50.00) per program, plus ten 
dollars ($10.00) per day (not per- 
the 
traveling expenses of composer and 
singer. Any school authorities de- 
siring to present Oscar J. Fox and 
Mr. the 
unique recitals featuring songs de- 
picting Texas and 


formance) to defray part of 


Robinson in one of most 
her history 
should communicate directly with 
Mr. Fox at 305 West Russell Place, 
San Antonio, Texas 


0 
STEPHENVILLE 
The editors of The 
Musician extend special greetings 


Southwestern 
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CHARLES WESLEY FROH 
Choir Director of 
Johr Tarleton Agricultural College Stephen 


Pianist, piano pedagogue, 


Texa 


Charles 
Wesley Froh for his many years of 


and congratulations to 
rich service as a talented musician 
and as an outstanding teacher of 
piano in Texas. Although retiring 
this year from the music faculty of 
John Tarleton Agricultural College, 
Stephenville, Texas, where he has 
taught piano for the past thirty-six 
years, Mr. Froh continues as teach- 
is a man of such 
sincerity of purpose, genuine musi- 
rare physical vigor 
that he continues to be active, car- 


er-emeritus; he 
cianship, and 


rying thirty hours of teaching each 
week and the directorship of the 
church choir which he has served 
in that capacity for the past twen- 
ty-five years 

In his long period of service at 
John Tarleton College, it is estima- 
ted that approximately three thous- 
and and forty-one students have 
sat at the piano in Mr. Froh’s stu- 
dio to whom he has imparted not 
only the techniques and principles 
of good music but also his beauti- 
ful philosophy of good living. This 
numerical estimate of his useful- 
ness in terms of the numbers of 
pupils taught is only an index of a 
still richer service in terms of his 
spiritual as well as musical guid- 
ance and inspiration that is unsus- 





ceptible to any quantitative evalu- 
ation because it has been of ines- 
timable value in the lives of those 
under his tutelage for many years. 

The Southwestern Musician is 
particularly indebted to Mr. Froh 
for his generous material as well 
as moral support. He has proved 
the “friend in need as the friend in- 
deed”’ of the magazine and, as such, 
has contributed immeasurably to 
the expansion of ‘its services in be- 
half of music in Texas and in the 
Southwest. He is indeed the antith- 
esis of the enigmatical and some- 
what paradoxical adage that “those 
who can do and those who cannot 
teach”. Certainly, Charles Wesley 
Froh belies the old saying in every 
sense of the word. Congratulations 
to Mr. Froh for his years of conse- 
cration to a fine art and a worthy 
cause. 

o 
WACO 

Slovacek Music House, Alois Slo- 
vacek, Proprietor, Manufacturer of 
Mouth-pieces Repairing Plat- 
ing, 610 Franklin Avenue, Waco, 
Texas, announces that the firm is 
now re-established and ready to do 
business; repairing or completely 
overhauling or electroplating musi- 
cal instruments, silverware or jew- 
elery. 
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Falls, Texas 


~ one The company manufactures 


complete line of band instrume: 
mouth-pieces, the “Worlds Fines 
and already have a big stock . 
hand for immediate shipment. 
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WICHITA FALLS 


Recent news item of the Wic 
ta Falls Daily Time, states: 

“Added recognition for the co 
positions of Eitel Allen Nels 
Wichita Falls violinist, teacher a 
composer, has come about thro 
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12 TEXTS, Including: Improv- 
isation, Vocal Scoring and 
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most Musicians and Colleges. 


A Completely modern stream- 
lined series for the amateur 
or professional musician. 
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Ju Memoriam 


Oscar Seagie, internationally known voice teacher and concert 
baritone, succumbed to a heart attack on Thursday, December 20, 
1945, at 4301 Livingston, Dallas, Texas. His wife, the former Nell De 
Wees of Chattanooga, Tennessee, to whom he was married in 1901, 
was at his bedside at the time of his death. In addition to his wife, 
he is survived by his son, John Seagle, radio and television artist of 
New York City and Schnectady, New York. Although Mr. Seagle will 
be buried in Chattanooga, Tennessee, special commemorative services 
will be held next Spring at Schroon Lake, New York, site of the fa- 
mous music colony in the Adirondack Mountains which he established 
and loved and to which he drew, from time to time, countless singers 
of concert, opertic, movie, and radio fame. 

Oscar Seagle had chosen Dallas as his winter home, not only be- 
cause of the relative mildness of the Texas climate during this season, 
but also because it afforded a locality in the process of a genuine 
postwar revival of interest in music with an opportunity to be pro- 
fessionally active near many of his friends and former pupils now 
living in Texas. His professional plans for the Winter months included 
the teaching of master classes and private lessons as well as singing 
in churches and in concert appearances. He had planned to return to 
Schroon Lake in the Spring to prepare for the annual influx of vocal 
students who spend their summers there each year. 

Mr. Seagle, distinguished son of James and Mary le, was born 
in Chattanooga, Tennessee. He studied first at the University of Ten- 
nessee and later in Paris, France, with Jean de Reszke, famous Polish 
tenor of international operatic fame. First serving as an assistant to 
Jean de Reszke for twelve years in Paris, France, his extraordinary 
talent as singer and teacher led to his selection as associate teacher 
with the famous Polish artist in the de Reszke-Seagle School at Nice, 
France. 

Oscar Seagle established his home in this country at Schroon Lake, 
New York, which became a haven for students from all parts of this 
and other countries. From June to November each year they came in 
large numbers to study with Oscar Seagle and to share the unparal- 
leled beauty and cultural opportunities his famous music colony in the 
Adirondack Mountains afforded. Without exaggeration, it may be 
said that at one time or another almost every famous singer of Amer- 
ica has either sung for or studied and talked with Oscar Seagle in 
order to learn from him his matchless art of singing. 

A grand old man of song until the last, Oscar Seagle, who knew 
international fame and honor, who had sung and taught the art of 
singing in France, England, and throughout America, whom all the 
leading critics of these countries have praised and honored, was in- 
deed acclaimed “Master of his Art.” — the art of singing which Sea- 
gle considered man’s highest means of giving expression to his soul. 
In Oscar Seagle’s singing one found the artist of infinite soul making 
the noblest use of a God-given voice. In The Prophet, Kahlil Gibran 
has beautiful lines of solace for those who grieve for one who has 
died. So fitting are they upon the passing of this great master that 
Gibran might well have had Seagle in mind when he wrote, 

“And what is it to cease breathing, but to free the 
breath from its restless tides, that it may rise and ex- 
pand and seek God unencumbered? 

“Only when you drink from the river of silence shall 
you indeed sing.” 

The editor of The Southwestern Musician joins the thousands of 
musicians who mourn the passing of a great master. It was her sing- 





Oscar Seagle and the Seagle Colony Collies. 
“A noted singer, vocal teacher, lover of nature and of animals.’’ 





ular privilege to know him well and to love him as an outstanding 
artist and as a great teacher for it was through him that she was 


taken to Jean de Reszke as a young artist pupil in London and in 
Paris. This was the beginning of a long association later with Seagle, 
—an association as pupil and fellow teacher at his voice colony in 
the Adirondacks for eight seasons. They were seasons of great glad- 
ness because of the spirit of a man who was supreme in his chosen 


art. In the years ahead, the progress of music will be redolent with 
memories of Oscar Seagle’s contributions and immeasurable advance- 


ment. 








Mrs. Eulalia Ernestine Russell, aged 82 years, mother of Mrs. 
Lena Russell Nicholson, Manager of Music Department of the Brook 
Mays Company, passed away at a hospital in Dallas January 7. 


Mrs. Russell is a descendant of the famous family of Seays of 
Alabama, having come to Texas with her aunt — at the age of seven- 
teen — Mrs. Carrie Comer Seay. She has been a resident of Texas for 
the past sixty four years, and since the death of her husband, fourteen 
years ago, has made her home in Dallas with her daughter, Mrs. 
Nicholso, 


She was born in Midway, Alabama August 31, 1863, and was a 
graduate of Manor Hall, Episcopalian School for women, located in 
Montgomery, Alabama. 


Surviving Mrs. Russell are two daughters, Mrs. Clarence Good- 
win of Atoka, Oklahoma, and Mrs. Lena Russel Nicholson, and one 
son, Mr. L. Russell, Oklahoma City. Many friends and associates of 
Mrs. Nicholson mourn the passing of her dear mother. 
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A Nod To The.Neighbor — 


the current publication of two of 
his numbers by Mills Music, Inc., 
of New York City, and the com- 
pany’s request for more manu- 
scripts. 

“‘*Lovely Marianne,’ violin solo 
of tuneful appeal heard by numer- 
ous Wichita Falls audiences and 
originally introduced here, is now 
off the press amd receiving wide 
acclaim, Ray Wesner, west coast 
representative of the publishing 
house, reported to the composer in 
a recent visit to Wichita Falls to 
see Nelson. 


“The second number, ‘Cowboy’s 
Holiday,’ is a two-piano selection 


which five years ago won first 
place in its division of the Nation- 
al Federation of Music Clubs na- 
tion-wide contest. 


“Wesner went over plans of the 
comp any to publicize both of Nel- 
son’s compositions and made ar- 
rangements for a number of the 
composer’s newest works to be 
forwarded to the company. 


“Mills Music is the second big 
musical publisher in the United 
States to take works of Nelson, G. 
Schirmer of New York being the 
first. B. Roudanez of Paris, France, 
also has published compositions of 
the Wichitan.” 
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& Library Seaves 
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“The Love of Books, the Golden Key 
That opens the Enchanted Door.” 
—Andrew Lang from Ballade of the Bookworm 





The following repertoire list has been compiled in response to re- 
quests for service and recital numbers, and had been chosen to suit 
as wide a variety of tastes as possible. The letter in parenthesis in- 
dicates the publishing house — the address of which may be found 


below. 
ORGAN REPERTOIRE LIST 
ROBERT GRISWOLD 
FIRST YEAR 


Bach — Book of Bach Airs (BM); Come Sweet Death (S); Hight 
Little Preludes and Fugues (S); Liturgical Year (DI); Sheep 
May Safely Graze (G); Tidings of Joy (J). 

Bingham — Agnus Dei (J); Hymn Preludes on (G), Ajalon, Morwel- 
len, Martyn, Toplady. 

Boely — Three Preludes on Xmas, Carols (S); Prelude on Pange 
Lingua (8). 

Bonnet — Romance Sans Paroles (M); From 12 Pieces (L) Moment 
Musical, Consolation, Paysage. 

Bridge — Allegro (S) 

Buxtehude — Aria (G) 

Clokey — Little Red Lark (J) 

Couperin — Fugue on Kyrie (S); Soeur Monique (G). 

d’Andrieu — The Fifers (J) 

Dickinson — Reverie (G) 

Frescobaldi —- Canzona (G); Toccata per VElevazione (S). 

Guilmant — Elevation (G); Prayer in F (G). 

Hokanson — Song of Thanksgiving (SU) 

Ireland — Holy Boy (B) 

Jongen — Choral (D) 

Karg-Elert — Cycle of 8 Short Pieces (SC); Benedictus (M); An- 
gelus (M), Sempre Semplice (2 Vol.) (P). 

Krebs — Short Prelude and Fugue (S) 

Kullak — Invocation (PR) 

Lemmens — Prelude in E-flat (S) 

Liszt —- Ora Pro Nobis (G); Prayer of Guardian Angel (C). 

Lully — Air Tendre (C) 

Marcello — Allegretto (O); Psalm 18 (D); Psalm 19 (D). 


Martin — Vespers at Solesmes (G) 
Matthews — Preludes’ on 3 American Hymns (SC) 
Palestrina — Ricercare (S) 


Pierne — Cantilene (S); Watch of the Guardian Angel (G). 
Schmutz — Orusader’s Hymn (SU) 

Shostakovitch — Fantasy (G) 

Tenaglia — Aria (G) 

Titcomb — Improvision on Greg, Theme (No. 3) (BF) 
Vaughan-Williams — Alla Sarabande (SB) 

Wagenaar — Eclogue (G) 

Wideman — Adoration (G) 


SECOND YEAR 


Bach — Easier Preludes and Fugues (S) (4 Vol. Widor-Schweitzer 
Ed.). Easier Chorale Preludes (G) (4 Vol. Novello Edition). 

Bonnet — From Twelve Pieces (D) Magnificat, Angelus. 

Borodin — Three Pieces (S) 

Bossi, M. E. — Ave Maria (J), Siciliana (S), 6 Pieces (8S). 

Bridge — Adagio (G) 

Candyln — Finale on Tonic Pedal (G) 

Clokey — Sketches from Nature (J) 

Corelli — Pastorale from Nativity Concerto (S); Prelude (J); Suite 
in F (8). 

Crandall — Reverie (C) 

Delamarter — Suite Miniature (SU) 

Delius — On Hearing the First Cuckoo (O) 

Edmundson — Christus Crucifixws (G); Fairest Lord Jesus (J); 7 
Modern Preludes (J) 

Faulkes — Festival Prelude on Ein Feste Berg (NG) 

Frank — Piece Heroique, Cantabile, Andantino, (S); and Fantasies 
in A (C) 

Gabrieli — Canzona (S) 

Gaul — Chant for Dead Heroes (G); Easter Morning (J); Little 
Bells of our Lady (J); To Martin Luther’s Carol (J). 

Gigout — Rogation March (S) 

Grace — Five Compositions (SCHO); Legend (NG). 

Guilmant — Grand Cheour (S); Noel (S); Offertory on “O Filii et 
Filae” (S). 

Handel — Firework Music (BF); Prelude and Fugue in F Minor (S); 
Symphony from Solomon (QO); Variations(C). 

Jongen — Song of May (M); Pensee D’Automne (A); Prayer (D). 

Karg-Elert Now Thank We All Our God (M); 3 Impressions (NG); 
7 Selected Improvisions (P). 

Kuhnau — Biblical Sonata (G); Chorale (S). 

Liszt —- Shepherds at the Manger (G) (with strings and harp). 

Loret — Cantabile (S) 

Martini — Gawotte (S) 
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Miles — Paraphrase on St. Kevin (G) 

Moore — Two Chorale Preludes (NG) 

Mozart — Three Sonatas for Organ and Strings (MP) 

Murphree — Humoresque Americana (J) 

Noble — Chorale Prelude on St. Anne (SC); Solemn Prelude (S). 
Pachelbel — Christmas Pastorale (G); Folio (LMP). 

Purcell — Trumpet Voluntary (G); Voluntary on 100 Psalm (G). 
Reger — Benedictus (M) 

Sammartini — Allegro (J) 

Shere — Aubade (O) 

Thompson — To An American Soldier (G) 

Tombelle — Marche Pontificale (S) 

Vaughan-Williams — Three Preludes (SB) 

Vierne — Messe Basse (M) 

Wesley — Gavotte (S) 

Whitlock — Carol (O); Pastorale (O). 


THIRD AND FOURTH YEAR 


Bach — Difficult Preludes and Fugues (Widor-Schweitzer Edition) 
(S); Difficult Chorale Preludes (Novello Edition 9 (G); Con- 
certos, Trio Sonatas (Widor-Schweitzer Edition) (S). 

Benoit — Au Soir de VAscension (J) 

Bingham — Aria (G); Harmonies of Florence (S); Pastorale (G). 

Bonnet — Autum Poemes (M); From 12 Pieces: (D) Ariel, In Memo- 
riam, Meditation, Chaconne, Poeme Tcheque. 

Brahms — 11 Chorl Preludes (M); Prelude and Fugue (S). 

Buxtehude — Chorale Prelude (S); Folio (LMP); Prelude, Fugue 
and Chaconne (S). 

Clokey — Bell Prelude (G); Cathedral Prelude (C). 

d’Antalffy — Drifting Clouds (S); Sportive Fauns (S). 

Debussy — Prelude to Blessed Damozel (S) 

Delamarter — Gothic Prelude (S) 

Dupre — Cortege et Litanie (D); 15 Pieces on Antiphons (G); 3 Pre- 
ludes and Fugues (L). 

Franck — $ Chorales, Priere, Finale, Grand Piece (8S). 

Gigout —- Grand Choeur Dialogue (S); Scherzo (S). 

Gretchaninoff — Three Pieces (G) 

Guilmant — First Sonata (S) 

Handel — Water Music (J); Concertos (G). 

Held — Elegie (G) 

Howells — 3 Psalm Preludes (2nd set) (NG); 3 Rhapsodies (A). 

Jepson — Pantomine (S); Papillons Noir (8). 

Jongen — Toccata (L) 

Liszt — Prelude and Fugue on BACH (A); Variations on Weinen, 
Klagen (J). 

Maekelberghe — Triptych (G) 

Maleingreau — Suite Mariale(O); Symphony d lAgneau Mystique(D). 

Mason — Choral Prelude on Dort (J); Choral Prelude on Wesley (J). 

Mozart — Fantasia in F Mi (S); Fantasia and Fugue in F Mi (A). 

Mulet — Hsquisses Byzantines (M) 

Noble — Chorale Prelude on Dominus Regit (SC); Choral Prelude 
St. Kilda (SC); Prelude Solenelle (SC). 

Novak — In the Church (G) 

Purcell — Trumpet Tune and Peal (SCHO) 

Rheinberger — Pastoral Sonata (S) 

St. Saens — Fantaise in F Minor (D); Rhapsody (S). 

Schreiber — Three Preludes (S) 

Tournemire — 51 books, L’Orgue Mystique (H); 7 Choral Tone Po- 
ems (H); Piece Symphonic (S). 

Verees — O for a Closer Walk (G) 

Vierne — Symphonies: 1 (M), 2 (D), 3 (D), 4 (S), 5 (D), and 6 (D). 

Weitz — Fanfare and Gothic March (M); In Paradisum (NG); Sym- 
phony (M); Symphonic Movement (M). 

Whitlock — Divertimento (O); Duetto (O); Fanfare (O). 

Widor — Symphonies: 1 (HA), 2 (M), 3 (HA), 4 (M), 5 (M), 6 
(M), 7 (HA), 8 (HA), Symphony Gothique (SCHO), Sym- 
phony Romaine (HA). 


PUBLISHER’S LIST 
(A) — Augener (Spirmer, Agent); i ® — 
St.. New York; (B FW , © Stephen St., Boston, Mass. : 
— Boston Music ob Schirmer, Agent) Carl Fischer, Coo r 
N. ¥.; (CA) — Capra, Torina, ( . — John Church er 
Curwen (Schirmer, A ent); tb) — Durand, 4 Place de la Nokia ®,: Paris, 
vrenes; (DI) — Gharles Ditson & Co., N. Y.; (G) — EL W. Gray, 159 East 48 
'y.; (H)\— He el, 2 Rue Vivienne, Paris, France; x j 
: ~My Paris, France; Fischer, 119 W. 40th 8t., ; (lL) — Leduc, 
175 Rue St. Honore, Paria, ott. c- uU) — “Leuckharat “(Schiror, Agent); 
(LMP) — Liturgical Music Press, 68 W. 125th St. Bai LR) — = mis) 
& & Reilly, Bos Boston, Mass.; (M) — Marks, RCA pee MP 
c Press, Steinway mae. x. Y.; (NG) “gem a A nt); (0) 
— Oxford (C Fischer, Agt.); ¢ — hen, Phited Beat 
(Schirmer, Ag at & R) "Presser, T 
3 East 48rd N. Y.; (SB) — 
Schmiat & Co. re Ww. 40th St., N. Y.; 
: (SCHO) — Schott (Schirmer, pou. ); gap = simon’ (Bchirmer, 
Oa) = Spregue-Colemen Inc., New York; (SU) — Clayton Sum- 
— ‘us ork and icago, Tilinoise. 
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MIND THE MUSIG. gs. . 6. 


HENRY E. MEYER 


ORGAN 

Seven Preludes or Postludes on 
Lowell Mason Hymns — Seth Bing- 
ham (Gray). Interesting and schol- 
arly pieces which support the vali- 
dity of Mason’s tunes. 

Saint Cecilia Series (Gray). A 
Chinese Christmas Carol — Noble. 
A lovely piece, grateful and easy 
to play. Prelude on Two Old French 
Noels — Balbastre-Dickinson. Sub- 
stantial and useful. Duologue and 
Choral—Homer Nearing. A master- 
ful piece of moderate difficulty. It 
deserves wide use. Postlude on 
‘Come Thou Almighty King’ — 
Maurice Whitney. Execptional 
counter point and easy climax. 
Grand Choeur — Robert Bedell. A 
strong theme with contrasting epi- 
sodes. A good student recital piece. 
Two Sinfonias — J. S. Bach-Biggs. 
Contains God’s Time is Best and an 
easy form of the favorite Arioso. 

Passacaglia — George Vause, 
(Schirmer) An excellently wrought 
piece which may well be a recital 
favorite. 

Method of Organ Playing—Har- 
old Gleason (T. S. Crofts & Co.).A 
monumental work for the learning 
organist, rich in fundamental ad- 
vise on essential technical matters. 
Unusual in its content of valuable 
old organ literature. There is also a 
detailed bibliography of American 
and foreign organ works and books. 





‘ MUSIC LITERATURE 

The Art of Setting Words to Mu- 
sic by Bainbridge Crist. (C. Fisch- 
er). Here is a composer’s book of 
primary importance. Mr. B. Crist 
gives a clear exposition of the 
modern art song, as well as de- 
tailed analysis of successful mo- 
ments in the songs of important 
composers of English and French 
songs of recent times. 





CHORAL 

Washington’s Prayer For His 
Family — Harvey Gaul (J. Fisch- 
er & Bro.). One of the notable se- 
ries of Patriotic Anthems by the 
deceased composer. A timely num- 
ber which will “prove out” on 
school and church programs. 

The Christ of the Snow, Hunga- 
rian carol, arr. by Harvey Gaul 
(Witmark). A proper example of 
the legacy of fine arrangements 
made by Mr. Gaul. 

O Wondrous Stor — A Christmas 
choral fantasy for mixed voices, 
D. Savino (Robbins). A short can- 
tata suitable for a fine choir with 
organ accompaniment. Sensitive 
writing for chorus: no solos. Or- 
chestration available. 


PIANO 
From Carl Fischer: Siz Pieces, 
composed by Ivan Shishoo, March, 
Waltz, The Shepherd Plays His 
Flute, Jumping Rope, The Hoop 
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and Enigma. Here are little pieces 
of new value, wonderful for the 
bright child. 

From Clayton Summy: The Cuc- 
koo — Genevieve Lake; Dance of 
the Dryads, B. B. Bentley and By 
The Sea, pieces of value for second 
and third graders. 

—o—_—_ 
ELIZABETH LEAKE — Piano 

Concert Etude by Charles Valen- 
tine Alkan. Study version prepared 
by Isidor Philipp, (G. Schirmer). A 
beautiful velocity study, hands in 
unison throughout. The gradations 
of tone color, expression marks and 
phrasing lines suggested by Philipp 
are excellent. A good piece for a 
concert program. 

Fantasy for two pianos, Opus 9 
by Nicolai Berezowsky (Associated 
Music Pub.). Allegro con fuoco in 
B minor. Colorful, sensuous and 
exotic. Has quick action, and va- 
ried rhythms, is full of surprises 
and holds interest of the listener. 
There are reminders of Debussy 
and Ravel. It is nothing, if not fan- 
tastic, a good sparkling piece. 

The Burr Frolic, for two pianos, 
by Ernst Bacon (Associated Music 
Pub.). An attractive Scherzo with 
appeal to the usual audience. Con- 
tains a slow movement with a syn- 
copation and simple melodic line 
suggesting the negro vogue. 

To Melody by Paul Hastings Al- 
len (Whitney Blake Mus. Pub.). 
An adagio sostenuto in E major. 
Has a pleasing melodic line with 
interesting harmony. Rather reli- 
gious in content. 

Rococo, violin, by Bela Loblos 
(Whitney Blake Mus. Pub.). Violin 
solo with piano acc. A pleasing lit- 
tle piece savoring of 18th Century 
minuet. Contains double stops and 
harmonies which are optional. 

In A Mist by Bix Beiderbecke 
(Robbins Mus. Corp.). A modern 
composition for the piano. Bizarre 
and interesting harmonies with 
dotted rhythm. Strongly suggests 
its own title. 

April in Harlem, a modern com- 
position for piano by James P. 
Johnson (Robbins Mus. Corp.). A 
nice relaxed woozy mood effective 
through augmented and chromatic 
intervals —- a wandering attitude, 
not a bit taxing to the listener, a 
good cafe piece. This is it — April 
in Harlem! 

Songs of the Hills and Plains by 
Harry Robert Wilson (Hall & Mc- 
Creary Co.). Of this song book the 
author says, — “a combined collec- 
tion of mountain and cowboy songs 
arr. for both community singing 
and performance by some 
groups.” These little songs which 
express fundamental emotions and 
simple thoughts are out of the 
heart of early America of which 
they are real folk music. 

12 Easy Pieces for Piano, music 
for children by Serge Prokofieff, 


s=— ‘Reviews and Comments 


The editors of The Southwestern Musician take pleasure in recommending for your music libraries and repertoires 
the following publications. The books and music have been examined carefully and reviewed for your guidance 
in making a profitable choice. 


Am-Rus Edition (Leeds Mus. Corp.) 
These 12 pieces have program ti- 
tles carried out very consistently in 
the corresponding moods of the 
music. Although we find the best 
value of these pieces in an attitude 
of “grown-up” retrospect, yet we 
concede the precociousness of the 
newer generation. They can do and 
understand much that their elders 
could not have accomplished at 
that age. 
MARY CAMPBELL — Songs 

When My Boy Comes Home — 
Brenman-Malotte (Schirmer). Un- 
usual treatment of a timely theme 
in music done with the touch of an 
expert. With a bit of Irish humor, 
a shade of aggressiveness and a 
maximum of tenderness, Mrs. 
O’Flynn tells how she will greet 
her soldier son. Fluent delivery will 
meet with sympathic response from 
any audience. Low, medium and 
high .50cts. 

The Eternal — Van der Straten, 
Korhngold, (Witmark & Sons). A 
Song Cycle: Release, The River 
Flows, The Child Asleep, Stronger 
than Death. For the serious singer 
with a mature approach to his art 
and established technique. The long 
legato lines are exacting and the 
dramatic overtones demand firm 
control of dynamics. $2 complete. 

Fairy Snow—Teasdale-Hendrick 
(M. Witmark & Sons). Impression- 
istic number of delicate texture 
and tenuous charm. The melody, 
encompassed in an octave (f-f) is 
colored by frequent accidentals 
and supported by a light running 
accompaniment, .50cts. 

Green Fields —Bone-Fenton (Ed- 
win H. Morris & Co., Inc.). Pasto- 
ral tranquillity contrasted with 
youthful abandon create interpreta- 
tive interest in this attractive song. 
Splendid supporting accompani- 
ment. Low and high voice .50cts. 

Psalm 137, By the Rivers of Bab- 
ylon—Alec Wilder (Edw. H. Morris 
& Co.). Brooding melancoly and 
deep sorrow of the text are well 
realized in the austere, chantlike 
vocal line. Medium voice .60cts. 

Rudolph Friml Song Album — 
(Harms, Inc.). Ten of the most 
frequently performed numbers 
from the pen of the beloved compo- 
ser of countless successes. His un- 
erring melodic and rhythmic sense 
remains unchallenged and old fav- 
orites like “Rose-Marie” and “‘L’A- 
mecur, Toujour L’Amour” seem as 
fresh and spontaneous as the first 
time we ever heard them. One dol- 
lar only. 

Night and Day — Crane-Crane 
(Schroeder and Gunther, Inc.) Trio 
for women’s voices, S.S. A. A mel- 
odious, vocally satisfying, musical 
setting to match a descriptive text. 
Each part moves comfortably with- 
in its designated range, the rhythm 
is contagious in its broad swing 
and the accompaniment is an im- 
tegral part of the lyric picture. Ef- 
fective either for Trio or Chorus, 
18 cts. 








== 


Easy Canons—Edited by Herman 
Reichenbach, (Music Press). 26 
canons for 2 to 6 voices. Simple, 
beautiful melodies ranging from 
grave to gay, which are wonderful- 
ly effective and satisfying for 
school or home use. Could be 
played by suitable combinations of 
instruments to produce chanting 
ensemble numbers for young play- 
ers, .35cts. 

——_OoO-—--——- 


VIOLIN AND ORCHESTRA 
E. LAURIN FROST 

Arietta by Nikolai Lopatnikoff, 
(G. Schirmer Inc.) A number with- 
in three positions which though 
simple in outline contains much in- 
teresting color and melodic charm. 

Tzigane by Russell Webber (G. 
Schirmer Inc.) A well written num- 
ber for Violin and Piano in grade 
Cl that should prove interesting to 
students. In mood it ranges from 
slow Adagio in minor to fast Alle- 
gro in major. It offers excellent 
opportunity for the development of 
bowing facility. The accompani- 
ment is not difficult. 

Trio Sonata for Strings and Or- 
gan, Op. 1, No. 1 in F Major — 
Corelli (Music Press) Edited by E. 
Power Biggs. This eloquent cham- 
ber music, precursor of the string 
quartet has been authoritatively ed- 
ited by a master organist and arr. 
for either organ or piano. The 
strings can be replaced by any 
suitable combination of instruments 
and this music of 3 centuries ago 
will enchant voth players and lis- 
teners with its eternal freshness 
and untarnished beauty. 

Interpretations for String Quar- 
tette by Jan Savitt (Robbins Music 
Corp.) An arrangement of seven 
numbers from the orchestral litera- 
ture of such composers as Ravel, 
Moussorgsky, Stravinsky, Handel, 
and Tschaikowsky. These are in- 
teresting arrangements of moder- 
ate difficulty which can be used for 
quartet, or they will be equally ef- 
fective for a group of string in- 
struments. 

The Lord’s Prayer by Malotte 
arr. for violin and piano by Will- 
iam Kroll (G. Schirmer Inc.) The 
violin solo stays within the fifth 
position and contains no double 
stops. It thus furnishes less ad- 
vanced students a well known num- 
ber for use in church or for other 
religious occasions. 

Ecstasy — Walter C. Simon, for 
violin and piano. (Theodore Pres- 
ser). A flowing melody combining 
a legato bow with smooth shifts in 
grade B2 of difficulty. 

Young America at the Violin by 
Ernest Harris, Raymond Burrows, 
Ella Mason Ahern (Birchard Co.). 
A method for children based on 
sound principles of violin playing. 
The numbers are illustrated, and 
supplied with words to facilitate 
ear training and to increase inter- 
est. Many of the numbers can be 
combined with the piano series of 
the same name. 
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Membership Roster 


Texas Association of Music Schools 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

n Burford, M. A. 
Chairman Department of Music 


Baylor eunty 

Waco, Texas 

Daniel Sternberg, Dean, School of Music and 
Fine Arts 


Daniel Baker College 
Brownwood, Texas 

Mae Brannon, M. A. 

Chairman Department of Music 


East Texas State Teachers College 
Commerce, Texas 

Roy Johnson, B. A., M. A. 
Chairman, Department of Music 


Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M. M. 
Dean Department of Music 


Howard i A — 
erowawoos. 
T. Huff, Ph > 
ym B Chairman Department of Music 


Incarnate Word College 

San Antonio, Texas 

Sister Mary Laurence, M. M. 
Chairman Department of Music 


Mary Hardin-Baylor College 
Belton, Texas 

Walter Gilewicz, Mus. D. 
Director Department of Music 


McMurry College 

Abilene, Texas 

Mrs. Gypsy Ted Sullivan Wylie 
Director Department of Music 


North Texas State Teachers College 
Denton, Texas 

Wilfred C. Bain, B. M., Ed. D. 
Director Department of Music 


Our Lady of the Lake 

San Antonio, Texas 

Sister M. Amabilis, M. A., M. M. 
Director Department of Music 


Sam Houston State Teachers College 
Huntaville, Texad 

Cc. R. Hackney, B. B. A., B. M., M. A, 
Chairman Department of Music 


Southern Methodist University 
Dallas, Texas 

Paul J. Van Katwijk, Mus. D. 
Dean School of Music 


Southwest Texas State Teachers College 
San Marcos, Texas 

R. A. Tampke, B. M., M. A, 

Director Department of Music 


OFFICERS AND DIRECTORS FOR 1944-1945 


HENRY E. MEYER, B. M., M. A., Mus D. 


Vice-President 
Dean Department of Music 
Southwestern University, Georgetown, Texas 


WALLACE R. CLARK, BS. Pp &.. Mus. D. 


Chairman De ent of Musi 
tate Teachers College 
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Southwestern University 

Georgetown, Texas 

Dee E. Meyer, E B. M., M. A., Mus. D. 
Dean Department of Music 


Stephen F. Austin State Teachers College 
Nacogdoches, Texas 

Ida Pritchett, B. S. 

Chairman Department of Music 


Sul Ross State Teachers College 
Alpine, Texas 

Irma Lee Batey, M. A. 
Chairman Department of Music 


Texas Christian University 
poet Worth, Texas 

Smith McCorkle, B Li A oe 
Suacer of the School of Fine Arts 


Texas College of Arts and Industries 
Kingsville, Texas 

. Chidester, Ed. M., Ph. D. 
Chairman Department of Music 


Texas College of Mines and Metallurgy 
El Paso, Texas 

Glen R. Johnson, B. A. 

Chairman Department of Music 


Texas State College for Women 
Denton, Texas 

William EB. Jones, Mus. D. 
Director Department of Music 


Texas Technological College 
Lubbock, Texas 

Julien Paul Blizt, Mus. D. 
Chairman Department of Music 


Texas Wesleyan College 

Fort Worth, a 

Walter Lynn, M. M. 

Chairman Division of Fine Arts 


Trinity University 

San Antonio, Texas 

Ralph Ewing, B. M., M. A. 
Chairman Department of Music 


University of Texas 

Austin, exas 

E. William Doty, B. M., Ph. D. 
Dean College of Fine Arts 


West Texas State Teachers College 
Canyon, Texas 

Wallace R. Clarke, B. A., B. M., Mus. D. 
Chairman Department of Music 


THEOLOGICAL SEMINARY 


Southwestern Baptist Seminary 
ot Worth, Texas 

E. L. Carnett, B. M. 
Director School of Sacred Music 


JUNIOR COLLEGES 


Corpus Christi Junior College 

Corpus Christi, Texas 

E. Harvin, M. A. 

Acting Chairman Department of Music 


T. SMITH McCORKLE, B. M., Ph D. 


President 
Director School of Fine 


Arts 
Texas Christian University, Ft. Worth, Texas 
H. GRADY HARLAN, B. M., Ph. D., Mus. D. 


Executive Secretary 
Southwest Texas State Teachers College 
San Marcos, Texas 


WILLIAM E. JONES, Mus. D. 


Director Department of Music 
Texas State College for Women 
ton, Texas 


The Official : 


Hardin Junior College 

Wichita ag Texas 

Mrs. O. J. Didzum, B. M, M. A. 
Director Department of Musie 


por og BR Junior Pay 


Dallas 
Bruce erty. BS. 
Chairman partment ro Fine Arts 


John Tarleton Agricultural College 
Stephenville, Texas 

Donaid W. Morton, M. M. 
Chairman Department of Music 


Kilgore Gellege 

Kilgore, Texas 

Virgean England Estes, M. M. 
Department of Music 


Lamar Junior College 
Beaumont, Texas 

Lawrence Mete e, Mus. D. 
Director Depa ent of Music 


North Temng Agricultural College 
ey Texas 


Mus. D. 
Chairman Division of Fine Arts 


Paris Junior College 
Paris, Texas 

Mrs. ‘Troy C. Thompson 
Chairman Department of Music 


San Angelo Junior College 
San Angelo, Texas 

W. L. Ardis, M. M. 

Chairman Department of Music 


Temple Junior College 

Temple, Texas 

Ruth Ellen Lasley, B. M. A. 
Chairman Department of thane 


Washington Soeeny Junior College 
Brenham, 

Mrs. J. C. Lauderdale, B. M 
Chairman Department of Music 


CONSERVATORIES 


Musical Arts Conservatory of W. Texas 
Amarillo, Texas 

Gladys Marsalis Glenn, B. M., M. A. 
President 


Fort ba J Cypesewntery 
Fort Wort Tex 
Jeanette Tiliett, President 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, Director 


Southern Getool of Fine Arts 
Houston 


Homer F. "Springtield, B.S. MM 
President 


South Lonservato of Fine Arts 
Mrs. Edwin D. Hughes, President 


Texas School of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, Director 


PAUL VAN EAT WIsK. Mus. D. 


Sect ent 
Dean School of Music 
Southern Methodist University, Dallas, Texas 


WILFRED C. BAIN B.. Ed. D. 


Korth Wegas State Weachere Col 
‘exas e 
Den Texas - 


THE UTHWESTE MUSICIAN 
Stella Owsley, B. S.,M. A., Mus. D., Bditor-Publisher 
essor of Music 


r 
Texas State Coil for Women 
Bonten, Senne 
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ABILENE 
‘BANK, Lillian, former Contralto, 
Metropolitan Opera Company, teacher 
f Singing, Director First Presby- 
erian Church Choir. 

HARWELL, Allee Dyer, Piano. Studio 
100 Grape St., Abilene. 

LASLEY, Nancy rel ane ted Pi- 
no Department, Murray College, 
tudio 226 Grape St., Abilene. 

AMARILLO 

AlNOLD, Beckie Reeder — Pianist and 
culty member of Musical Arts Con- 
rvatory, Phone 6559. 

BARRON, Robert Louis—Conductor-Vi- 
olinist—Conductor Amarillo Philhar- 
monic Orchestra. Management: Mrs. 
I. D. Cole, 2606 Ong, Amarillo. 

CURTIS, Russell C. — Pianist, accom- 
panist and faculty member of Amar- 
illo College, Phone 6275. 

GLENN, Gladys M.—President Musical 
Arts Conservatory of West Texas. 
HEINY, Margaret Harris — Pianist, 
Accompanist and teacher, 1503 Travis 

Street, Phone 7570. 

JACKSON, Folsom D. — Dean of Fine 
Arts and teacher of voice, Amarillo 
College. Phone 6275. 

JOHNSON, Ardath — Pianist and fac- 


ulty member of the Musical Arts 
Conservatory, Phone 6559. 

PASCHAL, Mrs. E. A. — Soprano, 
Church soloist, and head of voice 


department of Musical Arts Conser- 
vatory, Phone 6559. 


ARLINGTON 
IRONS, Col. Earl D. — Head Band 
, and Director N. T. A. C. Cadet 
Band of 100 gg North Texas Ag- 
ricultural College, Arlington. 
LANGFORD, Grace Ward — Concert 
pianist, teacher. 508 E. Abram. 
PATTERSON, Agatha Hickman Or- 


gan. 400 N. Pecan. 

AUSTIN 
ALLISON, Irl — President, National 
Guild of Piano Teachers, Inc., 1516 


Palma Plaza, Austin, Texas. 

LANDRUM, Miriam Gordon—Teacher of 
Piano and Piano Pedagogy, Texas 
School of Fine Arts, 200 West 19th 
Austin 21, Texas. 

“EXAS SCHOOL OF FINE ARTS, Inc. 
—Accredited by the State Department 
of Education, 200 West 19th, Austin 
21, Texas. 


J 


BEAUMONT 
METEYARDE, Lawrence, A. R.C. M., 
Mus. Doc. — Director of Music, Lamar 
College, Beaumont; Associate Royal 
College of Music, London. 


MILAM, Lena, B.S., M.M., Mus. D., 


Supervisor Music Education, Beau- 
mont City Schools. 


BROWNWOOD 


KING, Conway E. — Teacher of Mili- 
tary Band Instruments — Director of 
Instrumental Music, Brownwood Pub- 
lic Schools, Brownwood, Texas. 


WOODS, Guy — Pianist — Teacher of 


Piano and Organ, Howard Payne 
College, Brownwood. 

CANYON 
‘LARK, Wallace R., B.M., B.A., Mus. 


D. — Professor and Chairman of De- 
artment of Music, Director Madrigal 
ingers, West Texas State Teachers 

College 


COMANCHE 
BRUMBELOW, Carl — Music in High 
School— Director of School Choir, 
Minister of Music, Methodist Church. 
Comanche, Texas. 


DALLAS 

BECK, Irma—Piano, Harmony. 
son Studios, 1101 Elm St., Dallas. 

CLINKENBEARD, Mrs. A. L.—Teach- 
er of Piano, Theory; 4218 Cole Ave., 
Dallas, Texas. 

COUNCIL, E. G., ‘“‘The Music Man,”’ 
1011 Elm Street. — Sheet Music. 

DOWNING, William B. — Baritone 
ine of Voice, 1101 Elm St., Dal- 

GOLDEN—Mrs. J. Roscoe—Teacher of 
Voice, Southern Methodist University; 
Director of Highland Park Methodist 
Church Choir; 5-0709. 


Jack- 








DOUGHERTY, Bruce — Tenor, Fellow- 
ship Student, Juilliard Graduate 
School. Director of The Music Insti- 
tute, Hockaday School, Dallas 6, Tex. 


HOCKADAY — The Music Institute, 
Voice, Piano, Harp, Violincello, Vio- 
lin, Theory. Dallas 6, Texas. 

HUTCHESON, Isabel — Piano. Winter 
Studio, Brook Mays 7 Dallas. 
Summer Music Colony, Boulder, Col- 
orado. 

JONES, Elizabeth Gay — Teacher of 
Piano, Harmony. 5100 Ross Ave. (8tu- 
dio), Dallas. 


KASZYNSKI, Hubert—Concert Pianist, 
Conductor, Choir Master, Teacher Pi- 


ano, Organ, Theory. 4337 Avondale, 
Dallas. 
PHIPPEN, Mrs. Laud German—Piano 


—3508 Potomac Ave., Dallas. Phone 
L.-7249 Normal Classes: Revised Dun- 
ning System including advanced 
grades; Carrick Creative Music. 

POLK, Daisy — Teacher of Singing and 
Conductor, $918 Hall Street, Dallas, 
Texas. 

POTEET, Dora—Head of Organ 
partment, Southern Methodist 
versity, Dallas. 


SAUNDERS, Mrs. F. B. — Pianist- 
Teacher, 302 North Marlborough, 
Dallas, Texas. 

SEWELL, MRS. JAMES M. — Teacher 
of Piano, Theory, Harmony; 3614 
Hall, L-5947, Dallas, Texas. 

SMITH, Mrs. Albert E. — Teacher of 
Voice. 5637 Richmond, Dallas 6, Tex. 


SOUTHWESTERN CONSERVATORY 
OF FINE ARTS, Accredited - Incor- 
porated; Piano, Organ, Theory; 
Twenty-six Affiliated Studios; For 
information address 2723 Fairmount, 
Dallas, 4, Texas. 

SWITZER, Miss Grace — Affiliated 
Teacher and Normal Instructor of 
the “Oxford Extension School of 
Piano Playing.’ 1001 N. Windmere, 
Dallas, Telephone 6-6932. 

TODD, Harold MHart—Professor of 
Piano, Theory, Composition, Southern 
Methodist University, Dallas. 

VAN KATWIJK, Paul—Dean of School 


De- 
Uni- 


of Music, Southern Methodist Uni- 
versity, Dallas. 
WHITTLES — The Southwest's Most 


Complete Music House — 1108 Elm 
Street, Wm. H. Beasley, President. 


DENTON 


BAIN, W. C.—Director, Department of 
Music, North Texas State Teachers 
College, Denton. 


JONES, William E. — Director of Mu- 
sic, Texas State College for Women, 
Denton. 


LEAKE Elizabeth, B. S., Graduate Cin- 
cinnati College of Music. Arthur 
Schnabel, Berlin. Matthay Pianoforte 
School. Associate-Professor of Music, 
T. &. C . 

OWSLEY, Stella, B.S., M. A., Mus. D. 
Dramatic Lyric Soprano, Teacher of 
Singing, Author of Helpful Hints to 
Singers and The Child Voice, Editor 
of The Southwestern Musician. Texas 
State College for Women, Denton. 

PETTIT, Harlan, — Conservatoire de 
Paris, Curtis Institute of Music, Mat- 


thay Pianoforte School, _— 
Professor of Music, T. S. G W. 
EL PASO 


ALEXANDER, BIRDIE — Teacher of 
Piano and Theory, 1887 Grandview 
Avenue, El Paso, Texas. 

MORGAN, Piano Studios — 1323 Mon- 
tana Street; Main 


¥T. WORTH 


ACERS, Victor B., Graduate New Eng- 
land Conseratory of Music. Director, 
Teacher of voice, Soloist. Song - lead- 
er, Room 205, First Baptist Church. 
Phones, 2-8171 and 38-9290. 

BRIGHAM, John — Tenor. Affiliated 
with Texas Christian University, Di- 
rector of Harmony Club Chorus. 
Philomel Club Chorus, Central M. E. 
Choir, 1500 Cooper St. Telephone 
2-2452. 

FAGUY-COTE, Arthur—Baritone. Sing- 
er, Teacher. Conductor, Texas Chris- 
tian University. Private Studio 1125 
College Avenue. Director, University 
Christian Church Choir, Fort Worth. 


LOSH INSTITUTE of Music and Ex 
pression. Mutual Home sBidg., Fort 
Worth, Texas. 

MARTIN, Marian Douglas Pianist 


Leacher—Alfiliated with lexas Chris 
lian University, Fort Worth, lexas 
McNEELY, Mr. Edwin ‘eacher ol 
Voice; McNEELY, Mrs. Kawin 
Teacher of Piano; School of Sacred 
Music, Southwestern Baptist Theo- 
logical Seminary, Fort Worth. 


MORRIS, Brooks — Teacher of Violin, 
1614 Sunset ‘lerrace, Phone 2-6/1, 
Fort Worth, Texas. 

NEELEY, Mrs. Roger C. Suprane 
Leacher, 2229 Mistietoe Bivd., fort 
Worth, Texas. Telephone 4-9482. 

ORUM, Dot Echols — Teacher olf 
planv and organ. Hammond elec 
tric organ in _ studio. New resi- 
dence studio, 2262 Fairmuunt. ‘Tel. 
ephone 43965, Ft. Worth, ‘'exas. 

PRO ARTE STRING QUARTET—Ma) 
ius Thor, first violin; George Orum 
second violin; E. Clyde Whitlock 
Viola; Samuel Ziegler, Violoncello. 
Chamber music Recitals. Mrs. George 
Conner, Manager, 421 Conner Ave., 
Fort Worth. 

REYNOLDS, Dr. L. BE. — Field-work in 
Church Music, Lectures on Music and 
the Scriptures. Mrs. Reynolds, teacher 
of class piano; Southwestern Baptist 
iheological Seminary, Fort Worth, 
‘Texas. 

TEXAS WESLEYAN COLLEGE, Schoo! 
of Fine Arts — Major Fields: Piano, 
Violin, Voice, Organ, and School Mu 
sic. A faculty of accomplished art- 
ists with wide teaching experience 
Summer Term—June 1 to August 20 
Write for information: Law Sone, 
President. 

THOR, Marius—Concert Violinist Tex 
as Wesleyan College, First Violinist 
Pro Arte String Quartet Ensemble 
Playin. Theory, Conducting. 


TILLETT, Jeannette — Pianist-Teacher 
President Fort Worth Conservatory 
affiliated with Texas Christian Uni 
versity, Fort Worth, Texas. 


WHITLOCK, E. Clyde — President, 
Texas Music Teachers Association; 
Violin Faculty, Ft. Worth Conserva 
toryand Texas Christian University 
Music Editor, Fort Worth Star-Tele- 
gram; Violist, Pro Arte String Quar 
tet; Director, Broadway Presbyterian 
Churche; Teacher-Lecturer; 426 So 
Henderson, Fort Worth 4, Texas. 


GEORGETOWN 
MEYER, Henry E. — Dean of Musk 
Southwestern University — Piano, Or 
gan and Voice. Georgetown. 


HOUSTON 

GRAHAM, Mrs. John Wesley—Teache: 
of Singing, San Jacinto Hotel, Hous 
ton, Texas. 

HOUSTON CONSERVATORY of Musi 
— Mozart Hammond, Director — All 
branches of Music—Fully Accredited 

KEARNEY, Jane, Pianist-Teacher, 210 
Marshall Avenue, Houston, Texas 


MORGAN, Katherine B. — Teacher of 
Piano and Organ—Lectures on Wag 
ner, Shakespeare, Browning, The 
Bible and Music, Psychology of 
Music, ete.—1117 Jackson Blvd., 
Houston. Lehigh 7646. 

SOUTHERN SCHOOL OF FINE 
ARTS — Homer Springfield, Pres 

KILGORE 

ESTES, VIRGEAN ENGLAND, M. M 

—Concert Pianist; Teacher, Conduc- 


tor, Director of Music Kilgore Col- 
lege, Kilgore, Texas. 
LUFKIN 

REDING, Mrs. Truman Esther—Teach- 


er of Piano —. Progressive Series 
415 N. 4th S&t., Telephone 1030. 


SAN ANTONIO 
EDWARDS, Mary Stuart — Soprano - 
Teacher of Singing, 115 Humphrey 
Avenue, San Antonio, Texas. 
FLORENCE BENTE PIANO STUDIO, 
124 Harrison, Alamo Heights. Teach- 
er of Curtis Piano Course. 
HERTWIG, Meta, B. M. Teacher of 
Piano Harmony, Theory. Class and 
Individual Studio, 1730 W. Magnolia 
San Antonio, Texas. 
FOX, Oscar J.—305 W. Russell 
San Antonio, Texas. 


Place 


INCARNATE WORD 
sic Department 

OUR LADY OF THE LAKE COLLEGE 
Music Department—Complete courses 
for degrees 

SEYMOUR, Stella H 


COLLEGE, Mu- 


Dunning Normal 


Teacher. Creative, Pre - School, State 
Credits. 1419 S. St. Mary's, Telephone 
K-065-J. 

STAFFELL, Tekla Pianist-Teacher, 
302 Cedar Street, San Antonio, Texas. 

TRINITY UNIVERSIT' MUSIC DE 
PARTMENT Elwyn Certer, M. A., 
Chairman Department of Music. 

STEPHENVILLE 

F ROH, Charles Wesley Professor of 
Fine Art: Head Dept f Piano, 
John Tarleton Agricultural College 
Stephenville 

MAYS Verdis Lee Violinist, Teacher 
of Violin, Public School Music, Band 
ind Orchestra Instruments. John Tar 
leton Agricultural College, Stephen- 
ville, Texas 

MORTON, DONALD W Piano and 
Theory. John Tarleton Agricultural 
College, Stephenville, Texas. 

WACO 

CENTRAL TEXAS CONSERVATORY 
Austin at Ninth—Musik Arts Dra 
matics-Dancing, Phone 7215 

GROVE, Roxy, Harriett, A.M., B. Mus 
Mus. D Teache Piano, Baylor 
University, Waco 

MARKHAM, Robert A.—Organ, Piano, 
Theory, Baylor University School of 
Music, Waco. Organist First Baptist 
Chur h and Ten pie Rodel Sholem 
Waco 

WICHITA FALLS 

AKIN, Nita—Organist, Wichita Falls. 

DAVIS, Pearl Calhoun—Studio Apart 
ment, Kemp Kort No. 5 

HOLT, STELLA—tTeacher of Piano: 
Studios 1918 Speedway, 1912 Tilden, 
Phone 5474, Wichita Falls, Texas. 

NELSON, Elitel Allen Violinist-Com- 
poser-Teacher 1607 Hayes S&8t., 
Wichita Falls 

rTRULOVE, Jessie Deanne Pianist, 
accompanist. 1413 Garfield, Wichita 
Fall 

CHICAGO 

AMERICAN CONSERVATORY Kim 
ball Hall, Chicago, John R. Hatt- 
steadt. President 

CHICAGO CONSERVATORY Fine 
Arts Building, 410 § Michigan Ave 
Edgar Nelson, President 

CHICAGO MUSICAL COLLEGE, 64 


East Van Buren S8t., Chicago, Rudolph 
Ganz President 
LOS ANGELES 


*ARRETT, Clyde Jay Teacher of 


Singing. 5400 Hollywood Blivd., Hol- 
lywood, and 20 W. Colorado Street, 
Pasadena 
NATIONAL INSTITTE OF MUSIC 
AND ARTS oxecutive Office 951 
S. Western Avenue, Lo Angeles, 5, 
California 
ZOELLNER CONSERVATORY OF MU 
SIC—Accredited, Leading teachers in 
all branches. 323 South We tern Ave., 
Los Angeles. Four branches 
NEW JERSEY 
WIESEMANN, Carl, Mus. D Organist 
ind Choir-master Grace Church, 950 
Br ad St Newar New Jer ey 
NEW MEXICO 
NEW MEXICO COLLEGE OF AGRI 


CULTURE AND MECHANICAL 


ARTS THE DEPARTMENT OF 
MUSIK Course leading to B.A 
dewvre wit! Musi Major or B.A 
legree in Music Education. For infor 
natior iddre Carl Jacobs, Pro- 
fessor f Musik State College, New 
Mexi 
NEW YORK 

COFFIN, Mildred and Berton Sopra 
! nd Baritor Song Recital and 
Operat Duet i384 West 120th St., 
New York City New York 

HUGHES, Edwin Concert pianist, 
pedagogue. Two-Piano Program: Ed- 
win Hughes and Jewel Bethany 
Hughes. Executive Secretary, Nation- 
al Music Council. 338 West 89th 8t., 
New York City, New York. 


























SENE GOOS* 


MODERN MUSIC FOR THE STUDENT 


STERS OF OUR DRY 


AN EDUCATIONAL SERIES FOR PIANO 


eorren ny LAZARE SAMMMSAY avo ISIDORE FREED» - 











Most composers of modern times have not contributed music . PAU 


Se 


that could be used for early piano study, and that would 
prepare the student for appreciating the music of Stravinsky, 
Ravel, and the other great modern composers. To meet this 


problem, Carl Fischer, Inc., invited great contemporary com- 





posers to write simple compositions to introduce the piano 


student to modern music. 


The ‘Masters of our Day"’ series is the result. It represents a 


group of compositions by outstanding composers of our time; 


teresting musically. The pieces are carefully graded. Fl 


| 
/ 
| 
| 
| 
| it contains music that is easy to play, yet important and in- 
| Some of the composers represented in this series are: 
| 
} 


Howard Hanson Aaron Copland 
| Darius Milhaud Virgil Thomson 
| Eugene Goossens Heitor Villa-Lobos SOR 
Karol Rothaus Quincy Porter 
Lazare Saminsky Roger Sessions AN J 
Isidore Freed Deems Taylor 


Ask for a Complete Listing 
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